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Abstract. The article is devoted to a comprehensive analysis of Kazakh tribal generic names as linguistic, cultural and
semiotic signs reflecting the archetypal thinking, historical memory and traditional worldview of the Kazakh people. Generic
names are considered not only as elements of a social and genealogical structure, but also as stable cultural codes in which
ancient symbolic and mythological representations are fixed. The purpose of the study is to identify the archetypal and
symbolic foundations of Kazakh tribal names, as well as to determine the role of language as a universal means of preserving
and transmitting cultural information.

The research material was Kazakh tribal generic names and their corresponding generic signs (tamgi), recorded in
genealogical, ethnographic and linguistic sources. The methodological basis of the work consists of semiotic, etymological,
archetypal and linguocultural methods of analysis, which allow us to consider tribal/clan generic names in the unity of their
linguistic form, meaning and cultural content.

As a result of the research, it was found that clan generic names are stable linguistic signs formed on the basis of
ancient archetypes (heroism, purity, family, space, totemic images) and functioning as important elements of national cultural
memory. It is shown that attributive word-formation models contribute to the consolidation of symbolic meanings in linguistic
consciousness and ensure their intergenerational translation.

Key words: clan generic names, tribal signs, symbols, semiotics, archetype, linguoculturology, cultural code.

Introduction

In modern humanistic knowledge, the language is not considered only as a medium of
communication, but also as a universal knowledge-symbolic system, which affects the surrounding
world, its own place in the world and historical experience of its people. The language is based on cultural
values, archetypal representations, mythological and symbolic models of mousetraps, forming a faithful
picture of the world, character for a specific ethnic group. In this context, a special significance is the
study of language skills as citizens of major cultural meanings, who work on the framework of their
nominal functions.

One of the first signs of the symbolic language in the Kazakh culture is the family (clan) names
and symbols. They represent so-called semiotic education, which are visual symbols, verbal symbols and
archetypal symbols that form a single system. Tribal symbols and corresponding names are not only
identified functions, but also encoded representations of nobility, heroism, Unity, space, spiritual values,
as well as important elements of the ethno-cultural code.

The relevance of this study is due to the need for a comprehensive understanding of the Kazakh
languages in line with modern linguo-culturology, semiotics and ethno-linguistics. Despite the presence
of a significant number of historical, ethnographic and historical works are often considered only as
elements of tribal classification, without sufficient attention to their archetypal and symbolic-linguistic
nature. Meanwhile, it is the analysis of the verbal names of clan that makes it possible to identify the
mechanisms of preserving cultural memory, transmitting symbolic meanings and forming a national
worldview.

The purpose of this article is to linguistically identify the cultural and cognitive analysis of Kazakh
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words and names as archetypally conditioned linguistic signs reflecting historical experience, spiritual
values and the social structure of Kazakh society. The paper attempts to show that tribal names are not
random nominations, but the result of a long historical and cultural development in which myth, symbol,

archetype and language are intertwined.

The scientific novelty of the research lies in the systematic consideration of the tribal names in the
unity of their visual-symbolic (tanba), verbal (atau) and archetypal dimensions. This makes it possible to
interpret generic names as elements of an integral semiotic model of culture, where language acts as an
intermediary between historical memory and modern national consciousness. The theoretical and
practical significance of the work lies in the possibility of using the findings in research on ethno-
linguistics, linguistics, and semiotics of culture, as well as in educational practice aimed at developing a
young generation's sustained interest in national heritage and cultural identity.

S. Kondybai explains the symbolic nature of the language through myth and symbolism [1, 1021].
The scientist B. Khasenov connects symbolic forms (circle, point, line) with a person’'s worldview, life.
Itis believed that at the origins of the language are natural symbols and signs. This is a point of view that
proves the integrity of the symbol and language. The representation of the worldview of the people
through symbols determines the participation of language in existence [2, 167]. Sh. Bekmaganbetov
concludes that «the language symbol and writing are a single system, they are based on the cosmic
(global) worldview of a person, the first symbol is the image of a» ball — fencey, this image is the basis
of the first word (galam— «universe»), writing is not an external manifestation of language, but the first
means of reflecting, understanding the world [3, 157].

«The dissemination of cultural and social experience is achieved through communication,
interaction, delivery and perception of certain information by means of language» [4, 109]. Language is
not only a system of symbols, but also an archetypal and symbolic structure of the representation of
being, the universe, human consciousness. The concept of «receipt» of B. Sagyndykuly in Kazakh
linguistics, sound archetypes of S. Kondybai, symbolic and mythological views of B. Khasenov and
Sh.Bekmaganbetov allow us to explain the symbolic nature of the language on a large scale, on a deep
historical and philosophical basis. These studies show that it is necessary to consider the symbolic nature
of language — not just a communication, but a worldview system.

Language is an intermediary between the human being and other semiotic systems. With the help
of language, the training of these systems, the creation and elimination of individual signs, as well as the
introduction of some system and the termination of its use are carried out.

The language system is used by all speakers of this language, and any language owner can be the
creator and receiver of characters, while other semiotic systems do not have this.

Language as a universal character system, as an intermediary, has the following properties:

- language has the ability to describe itself, that is, there is no other semiotic system to describe it.

- everyone can master the language, so its material should be simply organized and always ready
for use.

- the content of language characters is usually of a uniform and uniform understanding content for
native speakers.

Each author of a language symbol/sign must create a mark so that his audience can more accurately
determine the way the symbol/sign is created. The number of language characters should not be limited
due to its role in mediating universality.

In relation to language, the term symbol can be defined by the following points:

- the symbol must be material, that is, accessible to sensory perception, like anything else.

- the symbol character is important only if the value is focused on the content.

- the content of a symbol does not coincide with its material characteristics, and the content of an
object is determined by its material characteristics.

- the content of a symbol is determined by its distinctive features, which are distinguished
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analytically and separated from their indistinguishable ones [5, 192].

The language symbol is a tool that allows you to preserve the historical experience of mankind and
pass it on from generation to generation. It ensures continuous social development and cultural continuity
as a public good. «Throughout history, many nations began their scientific and cultural development by
studying language, recognizing it not merely as a communication tool, but as the spiritual core, cultural
mirror, and source of knowledge of a nationy [6, 256].

All natural languages are symbol-sign systems formed in a historical way. From the point of view
of cultural significance, the symbol system of the language has a distinctive and dominant character over
any other types of symbols. The language is both a convenient and economical character system.
However, it should not be forgotten that it is a multi-layered, branched and hierarchical system, although
outwardly it looks simple, but in fact it has a complex structure.

It is known that cultural memory is not transmitted by inheritance, that is, by a gene. Therefore, it
is preserved only by symbols and transmitted to the next generation. If we consider the symbol and sign
in a broad and simple way, they are elements that represent or replace a certain object or phenomenon.
The knowledge, skills, norms of behavior and traditions accumulated by mankind are formed in a specific
cultural system, and symbols are necessary to preserve and transmit this cultural information to each new
generation. The types of information that is transported as heritage can vary (for example, customs,
superstitions, traditions, art, etc.), although without a doubt one of the most important among them is
language.

In the history of mankind, countless symbols have been created that cannot be imagined without
human activity. For each person, mastering these symbols or their system is the main prerequisite for
communicating with other people. By itself, no symbol is valuable or meaningful. Their value is revealed
only when they are included in a certain character system and are interconnected. For example, there are
various character systems for greeting between people. We shake hands and greet each other with a pat
on the chest, and some peoples have a tradition of bending over as a crown. These actions themselves do
not have special value in person, but they carry a symbolic meaning as an important ritual of
communication between people and strengthen social ties.

All character systems together form the culture of a particular society at a given time. Each
character is assigned its own meaning, that is, it performs a certain function and has content. Symbols
can contain complex and multifaceted information. The world embedded in the symbol system is a world
that has become a metaphorized new reality, unlike the original version. In any semiotic study, it is
necessary to approach the concept of a symbol critically. With this, there is a need to draw up its
definition, analyze the process of historical development, determine the relationship with other symbol
systems and their place among them.

Materials and research methods

The material of study was devoted to the names of Kazakh families and corresponding symbols of
their families, affixed in genealogical sources, ethnographic and linguistic works, as well as in scientific
studies on history, ethnology and culture of the Turkic people. In the quality of the empirical base used
clan/tribes names, their verbal forms, visual symbols (signs), as well as regular expressions and
phraseology, associated with the meaning of symbols in Kazakh language. Additional material will be
mythological, folklore and historical and cultural data, revealing archetypal representations and symbols,
written in the collective memory of people.

The methodological basis of research is the international discipline, which follows the principles
of linguistics, semiotics, ethno-linguistics and linguo-culturology. The following methods and methods
of analysis are used in the work:

-Semiotic analysis is used to identify the structure of the clan symbols as characters, their
correspondence with verbal names, as well as to determine their location in the system of cultural codes.
In this method, the symbol is considered as the unity of the symbol (visual image), sign (tribe, clan) and
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meaning (archetypical, cultural meaning).

-Linguistic and semantic analysis-directed to the disclosure of the internal forms of clan names, the
root basis, the semantic development and archetypal meaning. A special emphasis is placed on the root
words, attributive models (Ashamaily, Baganaly, Taraqty) and their roles in the coding of cultural
information.

-Etymological analysis refers to the establishment of clan names, their connection with the customs
vocabulary, totem concepts, economic, military and social experience. This allows us to see the historical
background and the evolution of knowledge.

-Archetypal analysis is used to interpret clan names and symbols as universal and ethno-specific
archetypes (heroism, nobility, family, natural space, totem images). This method allows to consider the
names of clans as elements of collective consciousness and cultural memory.

-Linguistic and cultural interpretation-directed to the identification of cultural, symbolic and
worldview values, written in the names of the tribe. Within this framework, the language is considered
as the address between the historical experience of the people and modern national creation.

-The comparative and typological method is used to combine the names of different clans with the
purpose of identifying common models, archetypal groups and semantic fields, as well as to determine
their functional divisions in the system of the Kazakh clan-tribal structure.

-The use of combined methods will allow everyone to study the names of the tribe as strong
knowledge-language education, draw their semiotic, archetypal basis and cultural-historical knowledge,
as well as show the role of language in cooperation and cooperation translation of national cultural values.

Results and its discussion

The semiotic feature of the symbol is its polysemy, such an inexhaustible property of which allows
the speaker to interpret information related to various situations in his own way.

A symbol is a single c¢ that has no direct meaning. To understand the meaning of a symbol, it is
necessary to define this symbol in a system, context, code, without which it cannot be read
metaphorically, expressively. As a result of deciphering the cultural code, the content of the message in
the combination of material symbols of culture — artifacts becomes known. The relationship between
meaning and symbol (or, in other words, the information and code that is written and distributed in it)
determines the dialectical inalienability of the spiritual and material aspects of culture, its artifacts.

The language of culture has its own syntax, thanks to which a number of simple things acquire a
message meaning. It can be the symbolic meaning of ornaments, embroidery on shirts and towels, Easter
eggs and ceramics, architectural forms of Housing and sacred buildings, etc. Cultural codes are associated
with the ancient archetypal ideas of mankind regarding the structure of the universe and transmit this
knowledge to new generations. They are universal in nature, but are determined by a subjective
(traditional ethnic) factor. Therefore, the coding of the cultural space is always National and specific to
each ethnic group [7, 132].

M. Foucault relates to the importance of cultural codes in human life: «the basic codes of culture
that govern its language, perception schemes, exchanges, forms of pronunciation and imagination,
values, hierarchy of experiences determine the empirical order in which each person is engaged and
oriented» [8, 121].

To recognize culture as a semiotic system and understand its content, requires the use of the
research principles of semiotics proposed by Ch.Morris, that is, Methods for analyzing cultural symbols:
their syntax (relations between units), semantics (relations between symbols and their meanings) and
pragmatics (rules regarding the use of the semiotic system (language of culture, cultural code) [9, 46].

In modern linguo-culturology, the description of cultural codes is carried out through several
methods and techniques. Among them are archetypal, component, distributive, etymological, textual-
interpretive analysis, typological comparison with codes of other cultures, as well as the methodology of
conceptual modeling. These methods allow a comprehensive study of the structure, meaning and
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functions of cultural codes.

These issues make it possible to understand the cultural codes formed in different periods, the
worldview and historical memory of the people. Below you can give specific examples for each aspect:

-archetypes are the originals of public and cultural images. Archetypes are universal symbols and
images that have been repeated in human culture for centuries. Runic writing and clan symbols mainly
represent different cultural archetypes.

The spiritual and cultural archetypes of the Turks originate from the world of spiritual and cultural
values of the autochthonous inhabitants of the Eurasian continent-semi — nomadic ancient tribes, pass
through the centuries-old time in the history of the formation of the Turkic peoples, through the filter of
folk experience and form the basis of a complex system of sorting.

The archetype in space and time is the basis of the language system and culture. The spiritual and
creative treasure of the owner of culture is public consciousness [10, 127]. These components of the
subconscious, fuzzy mind are called «archetypes». Archetypes are considered tools that a priori form the
spiritual world of a person and in general determine his actions, behavior system and value needs. On
their basis, a person acquires the consciousness of his «I», while an Ethnos occupies a common sphere
of time and space.

The main features of the concept of «archetype « are time and space. Because it has a direct
chronotopic character and is one of the main conditions for the assimilation by a person of the cultural
world in time and space. Archetype (Greek, agshe — beginning, tupos — image) — the first sample, the
original. The spiritual and creative treasury of a cultural person is formed by archetypes in a communal
mystery. These include the logic of values, which a priori (prior to experience) forms the spiritual life of
a person and generically determines his actions, the system of behavior. On this basis, a sense of «I»
appears in a person, a common temporal-spatial field in the ethnic group. Each people often return to
their archetypes when they have the opportunity to freely develop their culture. For example, in
Kazakhstan, in recent years, the idea of «modernization of national foundations» in various fields of
culture and art is relevant [11, 121].

Archetypal time was associated with the formation of the first written culture from a culture without
a written language. Its natural Quanta are based on code texts rather than memory properties. «Love for
a certain place and time of the oral text,» says Y. Lotman, « they are confirmed only through idols and
sanctuaries (both in traditional and calendar terms, the functions of the sacred idol within a certain culture
came to life only at a certain time, which became the essence of its time and local lore), manifested in
various forms of local Written culture seeks to see the world created by God or nature as a text and to
read and recognize the information contained in it» [12, 251].

An archetype is an ancient image, symbol, pattern that has survived in the historical memory of a
particular people or all mankind. Although this concept was introduced by C. G. Jung, it is often used in
ethno-linguistics and is used in the interpretation of stable images, symbol systems in the language [13,
4].

From a linguistic point of view, archetypes:

- word formation archetypes (roots, verb/noun-generating formants),

- cultural and symbolic archetypes (parent, mother, blue sky, Mother Earth, Fire, Water, etc.),

- can be considered as semiotic archetypes (Symbol, Symbol, sign).

The archetype is the linguistic basis and semantic basis of the symbol. An archetype is a repetitive,
permanent image. The basis of character names on the archetype is carried out for the following reasons:
a symbol is not just a visual sign, it has a deep cultural content; each symbol represents the essence,
function, character of a particular clan; this being is represented in the language by the archetype and is
called by the root word. For example, Agamayi/Ashamaily — «Asha» is a forked, split structure.
Ashamaily is a symbol of loading, road travel for nomads. This symbol alludes to the archetype of road,
movement, unity. Through the name of the symbol, the image of the clan is reflected in the language as
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a semantic symbol.

The symbol is a visual image, the linguistic name is a reference to the archetype. The symbol itself
is a visual code, and its linguistic name is the verbal code of the archetype. There are two levels here:
through the semiotic (symbolic) character, the clan manifests itself, distinguishing it from other clans;
through the linguistic (nominal) name, the clan acquires archetypal significance. For example, the ax
symbol is the image of an ax weapon. The ax is a heroic, defensive archetype. «Baltaly» tribe-perceived
in the image of combat, strength. This name encodes the national consciousness, preserves the function
of the symbol in the language.

The symbolic meaning in the succession from runic writing to the clan symbol is very deep and
multifaceted from an archetypal, Historical-Genealogical and ethnological point of view. These symbols
played an important role in preserving the worldview, historical memory and cultural identity of the
people. Through archetypal images and symbols, the Turkic peoples expressed their cultural code and
spiritual principles, and historical chronicles and ethnographic features were used to transmit the
information stored in these symbols from generation to generation.

The linguistic study of the relationship between ancient archetypes and clan symbols is a complex
and interesting area that lies at the junction of historical semantics, ethno-linguistics, semiotics and
historical onomastics. This study will be aimed at revealing not only socio-cultural, but also linguistic
foundations, semantic evolution and meaning of symbols. This issue can be considered from several
linguistic angles.

Clan symbols are symbols of a particular clan or tribe. These symbols are considered not only as a
visual-symbolic system, but also as a linguistic symbol, because:

- The symbol has a semiotic triad (signifier, signified, object /value).

- Tribal symbols have a verbal name: Ashamaily, Tarakty, Baltaly, etc.

- Symbols are stored in the language in a metaphorical system: taiga tanba basqandai», «tanba
basy», «tanbasy aiqyn», «tanbasy tanylgany, etc -meaning «clear, obviousy.

For a deeper disclosure of the linguistic nature of clan symbols, it is necessary to pay attention to
the relationship between symbol and language, how the symbol functions semiotically and linguistically.
This issue is considered at the junction of the branches of semiotics, linguistics and ethno-linguistics.

Clan symbols are not only a visual sign, but also a linguistic phenomenon. Clan symbols are not
just visual symbols, they exist in the language as nominal, meaningful, and culturally meaningful
symbols. The fact that symbols have verbal (linguistic) names takes them out of the purely semiotic level
and introduces them into the linguistic system, establishing a semantic connection between the symbol
and the language. For example, Ashamaily, Baltaly, Tarakty, Oshakty — these are not only the name of
the clan, but also the name of the character of that clan. From this side, the very name of the symbol is
connected with the ultimate meaning, that is, with the ethnolinguistic archetype.

Each clan symbol can be considered in the context of the semiotic triad proposed by Ferdinand de
Saussure: (Table 1).

Table 1. The semiotic triad proposed by Ferdinand de Saussure

Semiotic element As a clan symbol

Signifier Visual representation of the symbol (for example, The Shape of a fork)
Signified The clan or the tribe itself (for example, the ashamaily clan)

meaning Unity — movement, prosperity-archetypal-cultural meaning

It is this ability of a symbol that is a characteristic of a symbol called meaning, value, in relation to
which V. Z. Tulumbaev «the tribal symbol itself is «just a thing, a thing». The whole «secret «of turning
a «simple thing» into a symbol «lies in the fact that it has meaning in relation to any thing» [14, 28]. In
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other words, the value of a symbol lies in its property of relativity, that is, it can also transmit from
generation to generation the meaning related to the object designated by the addressee by coming into

contact with a certain system of objects.

O. Suleimenov believes that the stages of development of these ancient periods, which are one of
the first signs of human writing, reflect the eternal continuous struggle of two directions of Fine Art —
naturalism and symbolism:

- the initial stage of language development — onomatopoeic;

- the inscription made it possible to name silent objects similar to a voiced graphic symbol» [15,
82].

This is how the scheme of the basic word formation model appeared: «clan +symbol + name +
character interpretation = word-concept». Not a single language has skipped through this mechanism.
Everyone-initially knew the first writing, otherwise they would not have reached this day [15, 84].

Clan symbols’ names in a language are based on an archetype. Clan symbols’ names are created
on the basis of the original vocabulary of the Kazakh language, preserving ancient roots (for example,
«Asha» — two, foryr; Balta «ax» — weapon; Oshaq«fire/hearthy — fire archetype). These names are the
language code of the archetype, that is, the visual representation of the symbol refers to the archetype
through the language name.

Clan symbols live not only as images, but also by naming in words. They live in a language system
and impose semantic, historical and cultural meanings. It can be seen in the Linguo-cultural table of clan

names presented below: (table 2).

Table 2. Linguo-cultural table of clan names

Clan symbols’ Root word / name Meaning (archetypal basis)
name
1 2 3

Ashamaily Asha The image of a fork, movement, road and unity

Baltaly Balta \Weapons, power-protection, courage, heroism

Oshaqty Oshaq Fire — hearth-heat, unity, shanyrak, family

Taraqty Tarag Harmony — order-cleanliness, compactness

Argyn Arler AR, courage, height — nobility-the image of argali
(Turkic archetype)

Qanly Qan (arba) Arboreal-nomadic life, Mobile life, Life migration

Ysty (Ysut) Ystyq / 1syt Heat, energy — the food of life, spiritual warmth

Sanly (Sangly) | San Special, preferred-status, feature sign

Jagalbaily Jagal/aibalta War, heroism-a symbol of heroism through the symbol
of aibalta

Sirgeli Sirge (atqa bailay) Associated with the name — gift giving, brotherhood,
faith

Baganaly Bagana Support, stability, foundation of the family

Shanyshqyly Shanyshqy Forked tool-a symbol of strength, direction, decision-
making

Shapyrashty Shapyrash (kézi Distinctive features-individuality, originality

shapyrash)

Shekti Shek Border-defense, border keeper, discipline

Mangatai Mangy (man) Space, field-symbol of freedom, wide field, freedom

Jalantos/Jalaiyr | Jalai Experience of war-leadership, combat

Qypshaq Qypshaq Turkic ethnonym - historical combat, strength
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Qonyrat Qonyr + at Chiefdom, wealth - traditional peaceful tribe

Kereit Keret The indigenous Turkic tribe is an archetype close to
power and chiefdom

Sherkesh Sher + kesh Battle tribe - « Cher «(hero), «evening» — past)

Teley Tele (turkilik ry One of the branches of the root Turk is the original

atayy) basis, the ancestor
Synaq Synak (mumkin, Water is associated with the Earth —a symbol of life,
sy+naq) superstition

Shymyr Shymyr Strength — solidity-a symbol of Health and stability

Tore Tor The ruler, the Sultans of Thur — a high place, an
archetype of status

Taz Taz Purity, clarity-honesty, spiritual elevation

Adai Adai (1adai) Originality-the archetype of individuality, fortitude

Kere1 Kere1 The Turkic tribe is the basis of independence and
leadership

Yaq Yaq Small but fundamental tribe-easy movement,
adaptability

Naiman Naiman (segiz) Plural, unity is the archetype of joining forces

Qarakere1 Qara + kerel Black — power, prestige; Kerey-a symbol of leadership

Sarytisin Sary + tusin Openness, yellow color-peace, wisdom

Qarasaqgal Qara + sagal Wisdom, old age-the sign of power and intelligence

Botbai Bot + bai Bota-offspring, tenderness; rich — wealth, mercy

Qyzylqurt Qyzyl + qurt Red — life, blood; worm — pettiness, but strength —
organization

Bekbolat Bek + bolat Beck — strong, power; steel-strong-combat archetype

Sambet Sam + bet There may be a legendary image — individuality, the
name of the person of origin

The names of Clans are an interweaving of language and history. The names of the tribes of the
Kazakh people are not just names, they are ethnonyms, totem symbols, manifestations of military and
social roles, borrowed from ancient Turkic, Mongolian, Arab — Persian, etc. The name of each clan was
formed in connection with a certain ultimate meaning, historical event, heroism, profession, or natural
phenomenon.

For example:

- Qanly — «arbali», that is, a sign of migratory culture;

- Oshaqty — family unity and holiness of the hearth;

— The archetype of nobility associated with concepts such as Argyn -ar, er, Arlan.

Archetypal basis-as the core of myth and cognition. Many clan names are based on archetypal
images. The archetype is an unconscious, universal model deeply preserved in the minds of the people,
that is, it reflects the inner world and understanding of the people.

Table 3. Archetypal basis and table of contents

Archetype type Examples Meaning

1 2 3

Heroic Baltaly, Shapyrashty, Qypshaqg | Strength, courage, combat
Nobility, height Argyn, Tore, Qarakere1 Spirit, conscience, leadership
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Family, unity Oshaqty, Baganaly, Sirgeli Hearth, shanyrak, stability

Cleanliness, order Taraqty, Taz, Shymyr Harmony, moral purity

Natural space Mangatai, Synaq, Qyzylqurt Communication with nature, the
basis of life

Totem (animal/animal) | Arqar (Argyn), Botbai (bota) Nobility, a symbol of generations

If we analyze the table, then:

1. The archetype of «heroismy: Baltaly, Shapyrashty, Kipchak.

- Essence: this archetype represents the image of a heroic, combative, protective personality. Clan
names are associated with weapons (Balta, aibalta), Eye features (shapyrash eye) or batyr tribes (Kipchak
is a famous warrior country).

Baltaly -The ax is a symbol of power, protection through the symbol of the ax.

Shapyrashty is a fast, heroic dynasty with a distinctive feature.

Kipchak is recognized as a warrior people in the medieval Turkic world.

Cultural essence: through the hero archetype, members of the clan inherit such qualities as courage,
freedom, protection of the country.

2. The archetype «nobility, height»: Argyn, Ture/Tore, Qarakerey.

- Essence: this archetype embodies spiritual elevation, nobility, leadership qualities.

In the names there are such semantic markers as «AR», «ter», «black».

Argyn-the root of «ar» and «arlan» — Argali (alpine beast) — spirit, height, nobility.

The seed of Tore Khan, the dynasty that ruled the country — power, the symbol of the origin of
the Torah.

Qarakerey - «black « (power, wealth) + «kerey» (tribe leader) — authority, leadership.

- Cultural significance: these clans are recognized in the country as worthy, leading, spiritual
leaders.

3. The archetype «family, unity»: Oshaqty, Baganaly, Sirgeli.

- Essence: this archetype reflects concepts such as family, home, hearth, continuity of generations.
Tribal names depend on the structure of the House (hearth, pillar), horse symbolism (wearing a saber).

Oshagty-The hearth is the hearth of the fire, the core of the family.

Baganaly -Columnar-support of the house, hold — symbol of stability.

Syzgeli-the custom of wearing syzgai — a symbol of faith, brotherhood, unity.

- Cultural essence: these tribes are perceived as the custodians of spiritual integrity, family.

4. The archetype «cleanliness, order»: Taraqty, Taz, Shymyr

- Essence: the archetype is associated with the qualities of internal and external order, spiritual
purity, compactness. The names come from everyday tools and descriptive words.

Tarag-Comb-comb Symbol — Symbol of compactness and order.

Taz —(Baldness) is the lexical version of purity — spiritual chastity.

Shymyr-(Temper) — physical strength — discipline, well-being.

- Cultural essence: these clans prioritized public order and moral purity.

5. Archetype of» natural space»: Mangatai, Synaq, Qyzylqurt.

- Essence: connection with nature, freedom of space, source of life. These names are closely related
to the conditions of Land-Water, Environment, life.

Mangatai-Maun (vast steppe) + Thai — space and freedom.

Sunak-water+Prov — property of water, source of fertility.

Qyzylqurt —is a small creature in nature — organization, source of life.

- Cultural meaning: these tribes lived in harmony with nature and with the steppe.

6. Totem archetype (animal/animal): Argar (Argyn), Botbay (Bota)

- Essence: worship of animals and animals, perception as totems — the basis of the ancient Turkic
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worldview. This archetype is an example of the search for Clan lineage and trait in natural existence.

Argar (Argyn) — height, nobility, Majesty — archetype of the leader.

Botbay-Bota (childhood, kindness) — generational continuity and care.

- Cultural essence: through Totem images, members of the clan Associated their lineage with
sacred animals.

Archetypes-deeply characterize the cultural basis, historical image, spiritual content of Kazakh clan
names. These are archetypes:

- determines the behavior, historical mission, worldview of members of the clan;

- preserves the collective memory and spiritual values of the people;

The symbol is a symbol of clan spirituality. Each Kazakh tribe has its own symbol. These symbols
are a non-trivial writing system that carries a semiotic meaning. They were used as unifying members of
the clan, symbolizing distinction, and as a sacred symbol. For example, the symbol of the Jagalbaily clan
— Aibalta — symbol of combat and defense. Taraqty clan’s symbol is Comb symbol-comb — symbol of
order and harmony

The root word is a trace of linguistic cognition. Many clan names consist of ancient roots of the
Kazakh language. This indicates that historical vocabulary has been preserved and ethnolinguistic
memory has been passed down from generation to generation. For example,

Taraq — Taraqty (comb) — comb — cleanliness, tidiness, order;

Oshaq — Oshaqty (Fire) — Hearth-family, hearth, hearth of the fire;

Bagana — Baganaly (Column) — column-support, parking, start.

Some names have a complex personality: Karakerey, Saryuysun, Karasakal — where features of
appearance, colors, personalities reflecting a certain historical or symbolic meaning are added.

Clan names are a mirror of the socio-historical system. The structure of the clan and tribe in Kazakh
society is not only genealogical (genealogical), but also a system of social organization, upbringing,
procreation, and protection of the country. Name of each clan:

With a certain profession (for example, nomadism-Kangly),

With military abilities (for example, axe, Shapirash),

With a spiritual position (for example, Torah, Argyn),

They played a public role associated with the moral norm (for example, combed, bald).

Kazakh clan names are linguo-cultural codes that express the historical memory, spiritual essence,
and worldview system of the nation. Through them we can recognize the way of life, moral principles,
archetypal images and social structure of a people.

The names of Clans and tribes of the Kazakh people are not just historical names, but a reflection
of the spiritual, social, cultural essence of the nation, a whole symbolic system of language and
worldview. At the root of the name of each tribe is ancient Turkic knowledge, nomadic lifestyle, ethnic
memory, and archetypal images.

In these names, the population:

- social organization (heroes, judges, judges);

- historical experience (Wars, migration, occupation);

- spiritual values (honor, family, purity, courage),

- cultural codes (hearth, aybalta, Tarak, argali, Thai) are deeply depicted.

Kazakh clan names are the cultural code of the nation. Clan names are:

- genealogical memory-trace of ancestral history and nobility;

- semiotic symbol-a symbol of each tribe, a cognitive image;

- archetypal consciousness is a collection of concepts such as hero, mother, leader, warrior,
luminary;

- linguistic heritage-a layer of languages that has preserved ancient Turkic, Arabic-Persian,
Mongolian elements;
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- collective cognition is a reflection of the cultural unity and worldview of the entire people.

Cognitive and educational significance. Such names for the younger generation:

- makes sense of nobility and spiritual continuity;

- develops historical consciousness, recognizing itself in the National Space,

- embodies Honor and honor, heroism and discipline;

-educates the generation to follow the hereditary path, preserve the cultural heritage.

Conclusion

In conclusion, we can conclude that the names of Kazakh clans are genealogies written in the
language of culture, ancestral trust and a mirror of national identity. Their study is an important step not
only to recognize our past, but also to show the spiritual path to future generations, preserve cultural
continuity and revive our national knowledge.

The Linguo-cultural and cognitive table of clan names is a sample of research aimed at
understanding the ethno-linguistic, semantic and archetypal values of Kazakh clan names. According to
the general analysis, the cultural code here is the transition of a child of the tribe to citizenship, integration
with nomadic life. The verbal name of the symbol is a cultural code given to the essence of the clan
through language.

Character names are formed by the attributive phrase: Ashamaily, Baganaly(columnar), Tarakty
(comb) (similar to this: winged word, hero with a sword). Through these semantic models, the symbol is
encoded in the language and transmitted from generation to generation. Through the linguistic name, the
symbol stabilizes as a concept and reproduces the archetype in the linguistic consciousness.

The basis of character names on the archetype — indicates the continuity of the triad of character,
language, culture. These names are not just a clan sign, but a linguistic reflection of the cultural memory,
historical experience and worldview of the people. By the name of the symbol, the clan is not only
denoted, its archetypal essence is preserved in the minds of generations.
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AngaTrna. Makana Ka3aK XaJKbIHBIH AapXCTHNTIK OWIayblH, TapHXH >KaIblH JXOHE IOCTYPJi IYHHETAHBIMBIH
OelHeNeHTIH JTMHTBOMO/ICHH JKOHE CEeMHMOTHKAIBIK OCNTijiep peTiHme Ka3ak py aTaylapblH KeUIeHII TajjayFa apHajFaH.
XKanmsl py ataynapbl 9JI€yMETTIK jKOHE TeHEalOTHSUIBIK KYPBUIBIMHBIH JICMEHTTEpi peTiHIe FaHa eMec, COHBIMEH KaTap
€KEJITT CHMBOJIIBIK XKaHe MU OJIOTHSUIBIK HesIap )Ka3blIFaH TYPaKThl MOJICHU KOJTap PETiHAe KapacThIpbUIabl. 3epTTeyiH
MakcaThl - Ka3aK py arayJapblHbIH apXeTHITIK >KOHE TaHOalbl-CUMBOJIIBIK HETI3ZEpiH aHBIKTAay, COHIAaH-aK MOACHH
aKnaparThl cakTay MEH TaparyablH aM0e0ar Kypajbl peTiHae TUIIIH PeJliH aHbIKTaY.

3epTTey MaTepHaibl IeHEIOTHSIIBIK, STHOTpaUsUIBIK KoHE JIMHIBUCTHKANBIK JiepeKkesnepae TipkenreH Kaszak py
aTayJaphbl )KoHE OJlapFa coliKec KelleTiH py Oenrinepi (TanOanapsl) 60sabl. JKYMBICTBIH 9/liCHAMAIIBIK HET'131H CEMHOTHKAIIBIK,
STHMOJIOTHSUITBIK, apXETHIITIK JKOHE JIMHTBOMOICHHETTaHY OMICTepi KypaWnsl, Oy >KalImbl aTaylapAbl OJNAPIBIH TiLHIK
(opmachl, MaFbIHACHI MEH MOACHN Ma3MYHBIHBIH OipIIiTiHIAE KapacThIpyFa MYMKIHAIK Oepei.

3epTTey HOTIDKECIHIIE Py aTayiapsl exenri apxeTuntep (OaTBIPIIBIK, TEKTUIIK, 0TOACH, KEHICTIK, TOTEMIIK OeifHenep)
HETi31H/Ie KaJIBINTaCKaH )KOHE YIITTBHIK MOJICHH JKaJbIHBIH MaHBI3IBI DIEMEHTTEPI PETiH/Ie KBI3MET aTKapaThIH TYPAKTHI TULAIK
TagOaJdap CKEHIITl AaHBIKTaNAbl. ATPHOYTHBTI Ce3)KacaMIBIK MOIENbIACp TUIMIK caHala CHMBOJIIBIK MaFBIHAJIAP.IBIH
IIOFBIPJIAHYbIHA BIKIIAJ €TEl )KOHE OJIapIbIH YPIAKTap apacklHaa TapalyblH KAMTaMachl3 eTeli.

Tyiiin ce3aep: py araynapsl, py TaHOanapbl, CAMBOJIIAP, CEMHOTHKA, apPXETHII, THHI'BOMSICHUETTaHy, MOJICHHU KOJI.
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AnHoTanus. CraThs TOCBSIIEHA KOMIUICKCHOMY aHaJdM3y Ka3aXCKMX POJOBBIX HAWMEHOBaHMHA  Kak
JIUHTBOKYJIBTYPHBIX M CEMHOTHYECKMX 3HAKOB, OTPAXKAIOUINX ApXETUIIMYECKOE MBIIUICHHE, HCTOPHYECKYIO MaMATh U
TpaAULIMOHHOE MUPOBO33PEHUE Ka3aXCKOro Hapoja. PonoBble HaUMEHOBAaHUS PACCMATPUBAKOTCSI HE TOJIBKO KaK 3JIEMEHTBI
COLIMAIEHON M T€HEaIOTHYECKOH CTPYKTYPBI, HO M KaK YCTOHUMBBIE KYJIbTYPHBIE KOJBI, B KOTOPBIX 3a)MKCUPOBAHBI IPEBHIE
CHUMBOJIMYECKHE M MHU]oIornueckre npecraBieHns. Lenb rccienoBanus 3aKII09aeTCsl B BBIABICHUH apXETHUITHYECKUX U
CUMBOJHMYECKUX OCHOBAHUH Ka3aXCKUX POJOBBIX HAMMEHOBAHHMH, a TAKXKE B OIPEJEIICHUH PO SI3bIKa KaK YHHBEPCAIbHOIO
CpeACTBa COXPaHEHHS M TPAHCISIINH KyJIbTYPHOH HH(pOPMAIHH.

Martepuanom ucciief0BaHus MOCITYKIIN Ka3aXCKUE POJOBbIE HANMEHOBAHHUS U COOTBETCTBYIOIUE UM POIOBBIE 3HAKU
(Tamru), 3aMKCHPOBAHHBIE B T€HEATOTHUECKHX, STHOTPAQUUECKUX M IMHIBUCTHYECKUX NCTOYHHMKAX. MeTO0IOTHIEeCKyI0
OCHOBY pa0OTBI COCTABJISIOT CEMUOTHYECKUH, STUMOJIOTHUECKHUH, apXEeTHITMUECKUH U JINHTBOKYJIHTYPOJIOTHIECKHIH METO/IBI
aHaJM3a, MO3BOJISIONINE PACCMOTPETh POJIOBbIE HAMMEHOBAHHS B €IMHCTBE X SI3bIKOBOI (hOpMBI, 3HAYCHHS U KYJIBTYPHOTO
COJIEpKAHUS.

B pesynmpTare uccienoBaHMS YCTAHOBJICHO, YTO POJOBbIE HAaMMEHOBAHMS IPEICTABISAIOT COOON yCTOWYHBBIE
S3BIKOBBIE 3HAKH, CPOPMHUPOBAHHBIC HA OCHOBE JAPEBHHUX APXETHUIIOB (F€POM3M, YHCTOKPOBHOCTH, CEMbs, IPOCTPAHCTBO,
TOTEMUYECKHe 00pa3bl) U (YHKIMOHHUPYIOUINE KaK Ba)KHBIE JIEMEHTHI HAIMOHAIBHOW KyIbTypHOH naMsaTu. IlokazaHo, 910
aTpUOyTHBHBIE CIIOBOOOPA30BaTENbHBIE MOJEIH CIIOCOOCTBYIOT 3aKPEIJICHHIO CHMBOJIMYECKHX CMBICIOB B SI3BIKOBOM
CO3HAHMU U 00ECHEYNBAIOT X MEKIIOKOJICHYECKYIO TPAHCIIALHIO.

KuaroueBble  cioBa: pomoBble  HAaUMEHOBaHMS, POJOBbIE 3HAKH, CHMBOJIBL, CEMHMOTHKA, apXeTuIl,
JIMHTBOKYJIBTYPOJIOT S, KYIbTYpPHBIN KOJ.
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