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Abstract. The article notes that decorations with ornaments on public and residential buildings have begun to
appear in the cities of Kazakhstan, which significantly improve the urban landscape and give it beauty. Since the 60s of
the XX century, these decorations have been actively developing. In particular, Almaty has turned into a beautiful city,
and the buildings of the regional centers of Kazakhstan have begun to be decorated with Kazakh ornaments. Kazakh
ornaments began to be studied by scientists, who began to reveal their meanings and symbols.

These ornaments originated in the period when the Kazakhs began to use yurts, which are also common among
the nomadic peoples of Kyrgyzstan, Karakalpaks, Mongolia and other countries. Thus, it can be said that the ornamental
tradition not only enriches the architectural appearance of cities, but also emphasizes the rich cultural heritage of
Kazakhstan.

Until the beginning of the XX century, the ornament of the Kazakh people remained insufficiently studied. This
is largely due to its limited use in the architecture of urban buildings and structures. The first studies of Kazakh ornament
began at the beginning of the XIX century, and since then this topic has been constantly developing, it became especially
relevant at the beginning of the XXI century.

Modern research actively continues this perspective, deepening the understanding of historical patterns and
analyzing many new examples. This field consists of both highly specialized research that focuses on the subject patterns
and features determined by materials for the production of products of various shapes, sizes, configurations and textures,
as well as broader research on the synthesis of ornament in architecture.

Special attention is paid to the artistic design of the yurt, as well as the spatial and semantic forms of buildings in
their architectural compositions. The art of architectural ornament becomes a real expression of cultural identity,
emphasizing the uniqueness of Kazakh folk art. These studies help to realize the role of ornament not only as a decorative
element, but also as an important part of the architectural heritage of Kazakhstan.

Key words: ornaments, architectural compositions, symbolic symbols, perspective, art, yurt.

Introduction

The Kazakh national ornament is a unique type of ornament that has been formed over the
centuries under the influence of the art of nomadic tribes that inhabited the Kazakh lands. The first
Kazakh ornamental patterns included both geometric and zoomorphic elements. These patterns were
mainly used to decorate interiors, as well as luxury items, emphasizing aesthetic value and cultural
heritage. Kazakh ornament finds its application in the engraving of home furniture, decorative and
household items, as well as in clothing. Ornamental patterns serve not only as decorative elements,
but also carry deep symbolism, reflecting the traditions and customs of the people [1, 78].

The colors and paints used in the patterns are varied and rich. Ornamental art, which has existed
since time immemorial, has become the basis for the decoration of all kinds of crafts, creating a
harmonious unity and splendor in each product. This underlines the importance of Kazakh ornament
as an important element of cultural identity and artistic expression, which continues to develop today
[2, 108].

Types of ornaments:

1. The «Horn» ornament — the oldest style of Kazakh ornament, which symbolizes horns.
This element can be either small or large.

2. The «Double-headed» ornament It depicts two horns of a sheep or cow. It is sometimes
perceived as a rhythm or a hook and is used to decorate household furniture, household items, clothing
and decor.

3. The «Archarmoise» ornament is a shape depicting sheep horns. This element resembles a
ram, but has more pronounced forms.
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4. The «Kamkarmuyiz» ornament depicts a sheep's head with horns curved to the sides, from
which two additional Sholak horns adorn the ears.

5. The «Centipede» ornament is a shape consisting of a ribbed horn connected by branches. It
is often depicted inside a circle or rectangle, sometimes with a branching resembling a sprawling tree.

6. The «Fracture» ornament is a fold that bends inward four times, forming a broken rectangle.
This pattern is used to decorate carpets, nameplates, shoes and various pockets.

7. The «Hump» ornament symbolizes the double hump of a camel and is often found in the
ornamental composition on syrmaks, tekemetas and Tuskegee.

8. The «Shynigul» ornament is a floral motif. This pattern is similar to «four-legged» and
«itemshek».

9. The «Flower» ornament hints at different types of flower plants. This type of pattern starts
with a three-leaf pattern and can go up to a twelve-leaf pattern.

10. The «Adventurous» ornament is a complex pattern consisting of multi—Ileafed plants and
horns, as well as geometric shapes.

11. The «Camel» ornament is a complex pattern that emphasizes the imprint of a camel.
Sometimes it resembles the ornaments «mapy, «raveny or «kyzylairy.

12. The «Synarkesh» ornament — as in the «synyrmuiz» pattern, this element is the tip of a
horn resembling the head of a boot. It repeats and goes to infinity, mainly consisting of the "ram"
element.

13. The «Crutchy» ornament depicts a tall head that is worn on the wrist of an arm holding an
eagle. It has the shape of a semicircle, like a crutch, and connects with other elements to form a
complex pattern. This ornament is used to decorate felt products, embroidery and carved relief on the
surface of objects.

14. The «Fishing rod» ornament hints at the hook of an ordinary fishing rod. The pattern
includes two or three branches and sometimes more, and it is also called an «anchor symbol».

15. The «Comb» pattern resembles a hairbrush used in everyday life. This element is applied
to engravings, used on heads and consists of thick strips similar to scallops.

16. The «Kosalka» ornament resembles a bead that is worn on an ornate neck. This is one of
the most common types of carving among Kazakh ornaments. Skilful "kosalka" drawings create a
single integral system of patterns and are applied to necklaces, earrings and rings.

17. The «water patterny is a stripe connecting all expressions. It creates round and rectangular
images through zigzag lines between two rows. This decoration is also called «bessausak» or
«besguly.

18. The ornaments «Alasha» and «Alamysh» consist of multicolored stripes, from which
patterns are created. Sometimes there are colored elements inside these stripes, consisting of linear
"horn™ patterns or geometric shapes.

19. The «Pitchfork» ornament expresses the shape of a fork tool and is sometimes called
«ashatuk» or «pitchfork-Tuyak». It has a distinctive shape resembling a pitchfork.

20. The Botakoz ornament is inserted into the center of the ornamental composition or repeated
several times, forming an edging that frames the edge. This geometric pattern resembles a diamond
and is rounded like a bot's eye, giving the towel a neat look.

21. The ""Skeleton™ ornament is used in textiles and hints at the dead bone of an animal. The
pattern «Alashax», «Baskur» and others are based on this element.

22. The "'Spine’ ornament is often found in embroidery, weaving, as well as in bone and wood
products. This type of pattern resembles a spine and varies in various combinations, being applied to
the center and edge of the composition.

23. The ""Tibia" ornament gets its name from the bones of the lower leg of an animal. This
pattern is an articulated composition consisting of two lines, and is used to decorate alash, felt, braid,
laces and prints.

24. The "Tooth™ ornament resembles the teeth of an animal and consists of white flint, creating
a chess effect. In embroidery, a vertical crowbar connecting the corners is rare. This pattern is also
called a «toothy» or «dog».
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25. The «Sky» ornament is a diagonal pattern based on the image of the relief of the sky. It is
applied to the edges of wooden, felt and bone objects, as well as to the collars of clothing and the
frame of kimonos. This pattern is also found among other Turkic peoples.

26. The «Berikoz» ornament depicts Berik's eyes, a wolf's head, ears and a leaf known as
«berikulak».

27. The «Dog Tail» ornament resembles a dog's tail and is most often used for embossing on
the surface of bone and wood products (for example, on yurt doors and wooden beds) and for
decorating felt products.

28. The «Fokkibas» ornament consists of oval wheels, forming pears that resemble the head
of a cat or fox. This pattern is applied to bones, wood, shea and the edge of the table. When decorating
bone products, a chanterelle pattern is often cut out.

29. The «Snake» or «Snake» ornament resembles a snake's skull, which children wear as a
wedge turban to create «eye contact» This pattern hints at the image of a snake.

30. The «Kuskanat» ornament is a pattern in the form of bird wings, made of horns or in the
footsteps of chess lighters. It is widely used in products and symbolizes a bird spreading its wings
and flying. Currently, the "ragged" ornament continues to be combined with other patterns.

31. The «Bird» ornament originated from a hint of a bird's neck and is often executed in the
style of horns. It consists of curved blunt branching horns, rhombuses and lines. All the patterns
associated with the bird's name are typical for various crafts.

32. The «Bird» ornament is born from a hint of a beak. It consists of branched horns and lines,
and when cutting out the pattern, the tip of the line is cut off, resembling a beak. The bird served as a
symbol of the bond between relatives. When a married daughter got a bird's ring fastened on a
handkerchief, the parents happily invited the cuirassiers. The image of the bird became a symbol of
freedom, and the wedding ring indicated a good place for her daughter.

33. The «Kaztaban» ornament includes complex S-shaped elements resembling a goose's paw
and multi-purpose patterns typical of Mangystau. It depicts two geese arranged in two rows, unlike
the botamogra pattern, which features S-shaped lines. The goose's head and neck are clearly visible.

34. The «Shetoyu» ornament is also known as a pattern extending into infinity. One element
of this pattern repeats itself endlessly. Shetoyu ornaments are applied to frames, flamethrowers,
syrmaks, kebabs, clotheslines and the edges of dishes.

35. «Zigzag» or «lrexu» patterns are created using fragments of straight lines and blunt
fractures. These lines are arranged side by side in several rows, forming a characteristic zigzag.

The study of ornaments in Kazakh architecture began at the beginning of the 20th century, and
it has become an important aspect of the decoration of buildings. The features of architectural
compositions and their symbols have become the subject of constant research, which indicates the
importance of this topic in the context of cultural heritage.

A. Bobrinsky in his work "Common primitive ornaments of all the peoples of Europe and Asia"
notes that the creation and commonality of a number of symbols among the peoples of different
countries demonstrates the universality of ornamental forms. His research highlights that the symbolic
meanings of ornaments can vary, but at the same time they unite cultures, reflecting common
historical and aesthetic traditions.[3]

The research method

The development of architectural ornament in urban architecture began at the beginning of the
last century and has become an important aspect of shaping the architectural appearance of cities.
This number system uses various ornaments, which are compositional solutions appropriate for
architectural elements. These elements include ornate cornices and belts, columns and pilasters, as
well as decorative tiles and frames.

The conducted research on the analysis of patterned elements of buildings has revealed a variety
of decorative compositions. The results of various calculations concerning the types of ornamental
elements are presented in Table 1. These data illustrate how ornamental solutions enrich the
architectural landscape, emphasizing the uniqueness and artistic value of each building. [4, 82].
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Table 1. Results of various calculations concerning the types of ornamental elements

Periods (years) 22189 3 2 28|88
Groups of elements *Z |23 S 2 1922 3
Ornate cornices and belts 12 21 41 3 1 32
Ornate columns and pilasters — 1 26 59 1 1 8
Ornamented platbands and frames — 13 47 54 1 4 15
Ornate panels and inserts — 3 35 55 30 127 32
Total types of ornamented elements — 29 129 209 35 133 87
Total buildings surveyed — 17 51 50 27 115 41
The average number of ornamented 1,71 253 | 418 | 1,29 | 1,16 | 2,12
elements in a building —

In the period from 1890 to 1920, the active use of decorative compositions in seventeen
buildings was noticed in the architecture of Kazakhstan. Among the most interesting examples are
the Turkestan Cathedral on Pushkin Street, the Trading House of Isaac Gabdulvalliev and Sons on
Zhibek Zholy Avenue, the Golovizin house on Kurmangazy Street and the Tatarinov House on
Bogenbai Batyr Street.

In these buildings, ornamental cornices and belts are found in twelve cases, while ornamental
columns and pilasters are found in one case. In addition, elements decorated with tiles and frames
were found in thirteen cases, and panels and inserts in three cases. In total, 29 different types of
ornamented elements were recorded, with an average saturation of 1.71. The main elements are
cornices and belts, as well as skirting boards and frames.

The patterns in these decorative compositions are mainly represented by geometric themes,
made in the form of wooden and metal carvings. Figurative elements in various combinations with
petals create unique artistic images, emphasizing the richness and diversity of the Kazakh ornament.
These observations attest to the importance of ornamental decoration in the architectural tradition of
that time and its significance for the cultural identity of the region.

The results of the study

T. Basenov's dissertation research on architecture significantly contributed to the study of
traditional ornament, as evidenced by his work "Ornament in the architecture of Kazakhstan" (1957)
[5, 56]. In this book, the author emphasizes that the specificity of Kazakh ornament has roots in the
art of the Saka-Sarmatian tribes. This theme is also reflected in a number of his other works, such as
"Kazakh Folk Ornament” (1958) and "Applied Art of Kazakhstan™ (1958) [6].

In addition, important aspects of the development of architectural ornament were studied in N.
Askerova's dissertation "Architectural Ornament of Azerbaijan” (1958) [7]. The research continues
to be deepened by the work of lvanov, who focuses on the structure and semantic content of
ornamental expressions, using his own methods of analysis.

Thus, these studies not only enrich the theoretical base on architectural ornament, but also
contribute to a deeper understanding of the cultural and historical aspects related to its development
in Kazakhstan and other regions.

Ornaments name and drawings Figure 1
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On the basis of these ornaments, public and residential buildings began to be decorated.

Figure 2. Design of Kazakh national ornaments in residential buildings
3 4

\

1 — Residential building, Kabanbai Batyr str.; 2 — Residential building, Kabanbai Batyr str.; 3 — Residential
building, Baytursinova str.; 4 — Residential building, Tole bi str.; 5, 6, 7 — Residential building, Kabanbai Batyr str.; 8 —
Residential building. (Almaty city)

Conclusion

In these residential buildings, along with the original parapets and balconies, double-barred
railings were used. The pattern of S-shaped coils, located on the sides, is inscribed in binary
concentric circles that form eight-pointed stars. These architectural elements are especially noticeable
on the main facade of the Opera and Ballet Theater, located on Abai and Kabanbai Batyr Streets.

This approach to the decoration of buildings not only emphasizes the aesthetic value of
architecture, but also reflects traditional Kazakh motifs. The complex combinations of patterns used
in the design of railings and balconies create a harmonious unity with the overall architectural style,
enriching the urban landscape. These elements serve not only a decorative function, but also
symbolize the cultural identity and historical heritage of the Kazakh people. [8, 210].
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Figure 3. Design of Kazakh national ornaments in public buildings
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Examples of complex ornamental solutions from the 1950s: 1 — Government House, Astana Square; 2 —
Kazpotrebsoyuz House, Tole bi St.; 3 — Residential building, Zhibek Zholy Ave.; 4 — Residential building, Kabanbai
Batyr St.

Figure 4. Design of Kazakh national ornaments in public buildings

1 — Residential building, Zhibek Zholy Ave.; 2 — Residential building, Zhambyl St.; 3 — Residential building,Tole bi; 4
— Kazpotrebsoyuz Club, Bogenbai Batyr St.; 5, 6 — Residential building, Abylai Khan Ave.; 7 — Kazpotrebsoyuz House,
Tole bi St.; 8 — House of Arts, Gogol St.; (Almaty city)

Today, in the cities of Kazakhstan, the decoration of buildings with grandiose ornaments is
widely used, which have become symbols of the cultural identity of the people. These ornaments are
present in the clothes of Olympic athletes, as well as in the decoration of buildings of akimats and
administrative institutions, emphasizing the importance of Kazakh culture in modern society. [9, 66].

However, at the beginning of the 20th century, the use of ornaments in architecture was
limited. With the development of technology and science, it has become easier to create ornaments
in various graphic traditions. Since the 50s of the XX century, the gradual introduction of ornaments
into the architectural appearance of cities began. In the 1980s, Almaty transformed into a beautiful
and modern city, where new buildings were decorated with various ornaments and artistic
compositions.

Thus, the use of Kazakh ornaments not only enriches the urban landscape, but also contributes
to the preservation of cultural heritage, reflecting the rich history and traditions of the people. This
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trend continues to develop, emphasizing the uniqueness of Kazakh culture in the modern context and
its importance for the formation of the nation's identity. [10, 94].
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KAJIA TUMAPATTAPBIH KA3AK YJITTBIK OIO-OPHEKTEPIMEH BE3EH/IPY

MYXAHBEJIUAPOBA B.K.

Myxanoequspoa bubdinyp Kemnicoaiikp3pl — pgepOec i3geHymmici, Mup3o ¥YueikOek ateiHgarbl CaMapKas[
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AnagaTna. Makanaga KazakcTan KamamapblHAa KaJdaldblK JaHIMAPTTHl alTapibIKTal KaKcapTaThiH J)KOHE OFaH
CYJTYJIBIK CHIIIAWTBIH KOFaMIBIK KOHE TYPFBIH FUMapaTTap/a Or0-epHEeKTepi Oap omiekeiiep naimga 6ora 6actaraHbl aTan
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otiai. XX raceipbiH 60-KbpliapeiHan Oactar OyJ1 omekeiiep Oeicenai 1aMu 6actaabl. Atan ailTKkanaa, AMaTthl oieMi
Kanara aiHanipl, an KazakCTaHHBIH OHIpJIIK OPTaIbIKTapbIHBIH FUMapartapbl Kasak oro-epHekTepiMeH Oe3eHpipine
6actaznpl. Kazak or0-epHEKTepiH FambIMaap 3epTTeil OacTabl, ONap/blH MarblHaJIapbl MEH CUMBOJIMKACKIH allia 6acTapl.
By oro-epuekTep kazakrap Keipreizcran, Kapakanmnak, MoHFOIHS jxoHE OacKa enjep/iH KOIIIeli XalIbIKTapbl apachiHa
KEH TapaJiFaH KHi3 yiiepi Koijgana OactaraH Ke3eH e mnaiina 0ol

Ocrlnaiimia, 010-epHEK ASCTYPl KajlamapAslH COYJETTIK KelnOeTiH OalbIThin KaHa KoitMmai, Ka3zakcTanHeiH Oait
MOJIeHU MypachkiHa Oaca Ha3ap aymapaibl el aiTyra OoJaIbl.

XX raceIpAbIH OackIHa AeHiH Ka3aK XaIKBIHBIH OI0-OpHET1 JKETKUTIKTI 3epTTenMereH. by keOinece OHBIH KaIalbIK,
FUMapaTTap MEH KYPbUIBICTAPIBIH apXUTEKTypachlHIa IISKTeYyli KOJNJaHbUTybIHa OaiimanblcTel. Ka3ak o0-epHeriHiH
anFamkel 3eprreyiepi XX racepasiH O0acklHIa Xyprisire Oactaabl, comaH O6epi OWI TaKBIPHIT YHEMI JaMBIT Kellei,
ocipece XXI raceIpapIH OachIHAA ©3CKTi OOJIBL.

Kasipri 3amMaHFbl 3epTTeyJiep TapuXu 3aHABUIBIKTApAbl TYCIHY/I TEPEHAETY jKOHE KOIITereH jKaHa MbIcaiapbl
TaJiay apKbUIBI OCHI IIEPCIEKTUBAaHBI OEJCEeH/l Typle >KaJFacThlpyAa. byi cama opTypii MimmiHAeri, eJmeMzieri,
KOH(UTypanusiiarbl JKoHE TEeKCTypaJarbl OYHbIMIapAbl eHIIpyre apHaJIfaH MaTepHAIIapMEH aHBIKTAIFaH MOHIIK
3aH/IBIIBIKTAp MEH epeKIelliKTepre OarbITTalFaH )KOFapbl MaMaHIaHAbIPBUIFAH 3ePTTEYJIEPICH )KOHE COYJIeT OHEepiHeT]
OI0-6PHEK CHHTE31He OaFbITTaIFaH KeHIpEeK 3epPTTeyNepACH TYPabl.

Kui3 yiiaiH kepkeMIik Ju3aliHbIHA, COHJAAI-aK OJapJblH COYJIETTIK KOMIIO3HMLMIIAPBIHAAFEl FUMapaTTapIblH
KEHICTIKTiK-CeMaHTHKAJIBIK (hopMasiapblHa epeKIle Ha3ap aylapbuiaisl. ApXUTEKTYpajlbIK OF-0pHEK OHEpi Ka3akK XabIK
IIBIFapMAaIIBUIBIFBIHBIH Oipereiiirine 6aca Ha3ap ayaapa OTBIPHIIN, MOJCHU OipereimiKTiH HaKTHl KOpiHiCiHe aifHaNaIb.
byn 3epTTeynep or0-epHEKTiH COHJIK AJIEMEHT PETiH/e FaHa eMec, COHbIMEH Katap Ka3akCcTaHHBIH CoyJIeT MypachlHbIH
MaHBI3BI 06Tl pETiHeT] POIliH TYCIHyTe KOMEKTECEIi.

Tyiiin ce3aep: or0-opHEKTEp, COYICTTIK KOMITO3HLHSIAP, CHMBOJIIBIK PaMi3ziep, NepCIeKTHBA, OHEP, KUi3 YH.
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AHHoTanus. B cTatbe oTMedaeTcs, 4To B ropojax KazaxcraHa Havyamu MOSBIATHCS YKPAIICHUSI ¢ OpHAMEHTaMHU
Ha OOIIECTBEHHBIX M KWJIBIX 3[JaHUSIX, KOTOPbIE 3HAUUTEIHHO yIyUIIatoT TOPOACKOHN Mei3ax U MpUaaT eMy kpacoty. C
60-x romoB XX Beka 3TH YKpallCHHS CTalld aKTHBHO pa3BHBaThCi. B WacTHOCTH, ANMATHI MPEBPATHIICS B KPACHUBBIH
ropoll, a 3/aHusl pervoHalbHbIX LEHTpoB Ka3zaxcraHa Havanu yKpamatrbes Ka3aXCKUM opHaMmeHToM. Kaszaxckue
OpPHAaMEHThl Hayajli U3y4yaTbCsl YUEHBIMH, KOTOpBIE CTaJId PAaCKpbIBaTb UX 3HAYEHUS U CUMBOJIUKY. DTH OPHAMEHTHI
BO3HUKIIM B NEPUOJ, KOTJA Ka3axy Hayald MCIOJb30BaTh IOPTHI, KOTOPHIE TAKXKE PACIPOCTPAHEHBI CPEAU KOUYEBBIX
HapojoB Kupruszuu, kapakainakoB, MOHIOJIUHM U JPYTUX CTPaH.

Takum 00pa3oM, MOKHO CKa3aTh, YTO OpHAMEHTANbHAS TPAJAHUIUSA HE TOJNBKO 000TamaeT apXUTEKTYPHBIA 00IHK
TOpOZIOB, HO M IOJUEpKHUBaeT boraToe KyapTypHoe Hacneaue Kazaxcrana.

Jlo Hauana XX Beka OpHAMEHT Ka3aXCKOT0 Hapo/a OCTaBajCs HEAOCTATOYHO M3yYEeHHBIM. DTO B 3HAYUTEIHLHOU
CTETIeHU OOBSACHACTCS €ro OrPaHWMYCHHBIM HCIIOIb30BaHUEM B aPXUTEKTYpe TOPOJICKUX 3JaHUN U coopyxkeHui. [lepsrie
HCCIIeIOBAaHUS Ka3aXCKOT0 OpHaMEHTa Hadad MPOBOAUTHCA B Haudane XIX Beka, U ¢ TeX MOp 3Ta TeMa MOCTOSHHO
pasBuBasiach, 0COOCHHO aKTyaJbHOW OHA cTana B Hadase X XI Beka.

CoBpeMEHHBIE HCCIICAOBAHMS aKTHBHO IMPOJOJDKAIOT 3Ty MEPCHEKTHBY, YIIyOJsisi MOHUMAaHHWE MCTOPHUYECKUX
3aKOHOMEPHOCTEH U aHAIM3UPYS MHOXKECTBO HOBBIX IIPUMEPOB. DTa 00JIACTh COCTOUT KaK U3 Y3KOCICIIHATH3HPOBAHHBIX
HCCIICIOBAHMN, KOTOPBIE (DOKYCHPYIOTCS Ha MPEIMETHBIX 3aKOHOMEPHOCTSAX M OCOOCHHOCTSX, OIPENEeIIIEMBIX
MaTepuaiaMH JJIs POU3BOJACTBA M3ACIHHA Pa3sIUYHBIX (OpM, pa3MepoB, KOHpurypanuidi u (akTyp, Tak u u3 Ooyee
LIMPOKUX UCCIIEIOBAHUH, TOCBALICHHBIX CHHTE3Y OPHAMEHTA B apXUTEKTYpE.

Ocoboe BHUMaHHE YICNACTCS XYI0KECTBCHHOMY O(OPMIICHHUIO FOPTHI, a TAKXKE MPOCTPAHCTBEHHO-CMBICIIOBBIM
(dopmMaM 31aHHUH B UX apXUTEKTYpPHBIX KOMIO3UIUAX. MICKYCCTBO apXHTEKTYPHOTO OpHAMEHTa CTAHOBHUTCS PEaTbHBIM
BBIPpAKCHUEM KyJ'[BTypHOﬁ UACHTUYHOCTH, NOAYCPKHBAA YHHUKAJIbHOCTH Ka3aXCKOI0 HAapOJHOI0 TBOPYCCTBA. Ot
HCCIIeTIOBAaHUS TIOMOTAIOT OCO3HAThH POJIh OPHAMEHTA HE TOJIBKO KaK JEKOPATUBHOTO 3JIEMEHTA, HO U KaK BaKHOW 4acTH
apxuTeKTypHOro Hacienus Kasaxcrana.

KiiroueBble cJI0Ba: OpHAaMEHTHI, APXUTEKTYPHbIE KOMIIO3MLIMH, CUMBOJMYECKHE CHUMBOJBI, IEPCIEKTHUBA,
HCKYCCTBO, IOpTa.
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