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Abstract. This article reveals the history of the development of children's folklore, features, research methods and
the role in the education of the younger generation. The study of the history of folklore speaks of the need to rely on
historical research and ethnographic data. The text discusses the contemporary use of folklore samples widespread among
the people and their relevance to children’s psychology, perception, and consciousness. The article examines the role of
Kazakh children's folklore as a means of education and explores how works rich in content contribute to the development
of children's aesthetic taste and behavior. It analyzes folklore samples belonging to various genres that contribute to the
upbringing of the younger generation, systematizes and classifies these works, and discusses ways to foster children's
interest in oral folk literature. Kazakh children's folklore is a branch of folklore. It consists of a wide range of works that
are formed together with the upbringing of the younger generation. Kazakh children's folklore is a noble heritage that
expands the taste and character of a child, which rich in language, have high educational value, are meaningful,
supplemented with folk wisdom. When determining the genesis, typology, poetics of Kazakh children's folklore,
considered the stages of the emergence, formation and development of Kazakh folklore. The beginning of the
comprehensive study of Kazakh oral literature was laid in the XIX century with the collection and dissemination of
folklore samples left to our descendants as a spiritual heritage. Basically, the beginning of the development and formation
of Kazakh folklore, whose history dates back to ancient times, began with the collection and distribution of samples of
oral literature.
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Introduction

The Kazakh people, who attach great importance to the education of the future generation, its
formation and development, and general human education, create and maintain its successful
principles and rules, are a people who pay special attention to child education. He has a lot of
educational methods and experiences. Writing down the great works of the people over the centuries
is a great work, a great work.

In order to learn the history of the emergence of folklore, attention is paid to the presentation
of the plot, depending on the type of narration, representation, and pronunciation of the work. After
all, in folklore, the plot of the story appears first, and the manner of its narration is reflected. Ways of
narration, representation, weaving of the plot in the work are clearly reflected in folklore works. In
the plot, the narrator tells the whole story to those around him. It is gradually spreading from word of
mouth to a narrative genre, gradually becoming exaggerated. More and more, its details are
supplemented, changed, supplemented, embellished. As a result, it becomes a legend or a story. At
the same time, we can see that the use of Kazakh literature samples in the science of folkloristics
began with the development years of the history of literature. The development of folklore begins
with literature, and its culmination helps to reveal the scientific foundations of literature, to reveal its
national character, and to classify the types of folk oral literature. A further study of the literature
shows that there was a special attention to folklore in it.

Materials and methods of research

According to the level of development and social consciousness of each era, the character of
the development of folkloristics can be seen. If we pay attention to the views given to the content and
character of folklore samples shown in past historical studies, it is necessary to present children's
folklore samples to modern children.
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In the study of the specific features of the existence and functioning of Kazakh children's
folklore, the article employs the methods of analysis and synthesis, systematization, and description.

Results and its discussion

When studying folklore, we need to pay attention to the similarity of folklore to literature as an
art of speech and the difference from literature in the use of literary concepts and terms: «Therefore,
when studying the genre of folklore, two things should be taken into account: a) the kinship and
closeness of folklore with literature as an art of speech; b) features that separate folklore from
literature» [1, 17]. For that, it is very important to rely on history, ethnographic data, to know its
historical character in the early times when defining the genre of folklore. That is, to reveal the
difference between folklore and literature, the time of their appearance and the form and duration of
their existence, and to understand the real meaning and essence of the literary concepts and concepts
used. This is because «Individual study of the artistic and poetic features of each genre in folklore is
necessary for the comprehensive differentiation of the nature of that genre» [2, 17].

At the same time, poet, dramatist who describes history and past life in literature, and is called
a singer, storyteller, poet in folklore. Such judgments oblige to determine the history of the
development and formation of folklore, not from the outside, but to pay attention to the stages of its
formation from the inside.

In determining the genesis, typology, and poetics of Kazakh children's folklore, we need to
review the stages of emergence, formation, and development of Kazakh folklore science. In the 19th
century, when the collection of folklore samples left to our generation as a spiritual heritage was
carried out and distributed to the people. The materials collected at that time were the basis for
creating the scientific basis of Kazakh folklore today.

Basically, the beginning and history of the development and formation of Kazakh folklore
began with the collection and distribution of examples of oral literature since ancient times. Evidence
for it is given in the form of mythical plots and pictures in the ancient Turkic writings. At the same
time, we can see the poetic expressions typical of Kazakh folk poetry written on the Kultegin, Bilge
Kagan, and Tonykok monuments. After that, written versions of Kazakh folklore in different genres
in the middle ages «Diuan Lugat at-Turk» by Mahmud Kashkari (1074), «Kudatgu Bilik» (1069) by
Yusip Balasugin, «Codex Kumanicus» (1303) are stories and poems found in today's oral literature.
There are many proverbs. The meaningfulness of the content of poems, fairy tales, proverbs, and the
value of the folklore works created at that time, no matter how much time has passed, can be seen
from the following opinion: «In folklore works, time is always looks a past era. But this past era
seems to the narrator and listener to be closely connected with their own time, the events described
are perceived as if they were happening at the time of the story. This characteristic can be observed,
especially in heroic poems, historical poems, legends, and genealogies. Therefore, the difference
between the present and the past in a folklore work is not that the story told happened in very early
times for the narrator and listeners, but how important that story is» [1, 31-32].

The conclusion that can be drawn from this is that the period in which the narrator and the
listener of folklore works live is not measured by time. Their mutual connection aligns the mind and
thought between the speaker and the listener, and shows the importance, necessity, and relevance of
the thought expressed to that era. If we turn to the history of traditional Kazakh ideas, the first
President N.A. Nazarbayev in his messages to the people of Kazakhstan declared that it was the year
of preserving, collecting and endowment of cultural and historical heritage. Its relevance obliged the
intelligentsia to create a comprehensive fund of humanitarian education based on the best
achievements of world scientific thought, culture and literature in the state language [3, 3]. Guided
by the fact that the science of Kazakh folklore is a science that studies the history of the collection
and publication of Kazakh folklore works and the ways of its stabilization, the essence of the stated
idea is that the stories born on the basis of historical truth and real data spread among the people over
time, and those stories are adapted to the social development and modern requirements of the people.
it can be said that it will be changed and renewed according to demand and needs, and will be a golden
bridge connecting the past and the present.

In the work «History of Kazakh literature» (1960-1967), published in the Soviet era, the first
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of ten volumes, which collected the rich heritage and spiritual wealth of the Kazakh people throughout
the centuries, in the collection dedicated to Kazakh folklore, examples of Kazakh oral literature are
chronologically based on the content of people's lifestyles and beliefs systematized. The history of
Kazakh folklore is divided into the periods of folklore of the ancient times, folklore of the Middle
Ages, and folklore of the new era. The first written down versions of Kazakh folklore can be said to
be mythical stories found in ancient Turkic writings, proverbs and stanzas written in the style of
dedication and mourning. One of them is the plot of the ancient myth about the creation of the cosmos,
the earth, and man, which left an illusion in the Kazakh language, from the lines «above - the sky
god, below — the plain, when the earth appeared, between them, a human being was created» in one
of them, on the big monument dedicated to Kultegin (VI1I-VIII centuries). Also, in the texts dedicated
to Kultegin, Bilte Khagan, and Tonykok, «there are poetic expressions characteristic of Kazakh folk
poetry, lines similar to dedication and mourning songs» [4, 663].

From it we know that our oral literature is preserved through these two groups, the benefactors
and keepers of folklore: mother and child. As Hakim Abay said «A poem opens the door to the world
when you are born», from different versions of the lullaby, you can clearly identify the dreams,
heritage and identity of the people who lived a nomadic life. For example, in the lullabies of the
Russian people, the motive of fearing wolves and showing fear against bears is often encountered.
And the children's consolation of the Kazakh people, who have gone through many warlike eras,
revolves around the motif «Are you a hero?» Articles such as «Zhilik khyap beru», «Attaka tokhim
zabo» also give information about the life of the people. Lullabies, like other genres, change over
time and space. It is necessary to study how the lullaby of classical literature is. We often say that
children's literature is getting smaller these days. | would like to request the poets of «Besik
Terbetken» to pay attention to this wonderful genre of folklore. Fairy tales are one of the elaborated
and developed voluminous genres of folk prose. It means that a country without a fairy tale has no
past (historical) life. Only a writer who can quench his thirst from this genre of folklore, which uses
imagination for a purpose, will become a successful writer in fiction. Apart from the issue of creating
fiction, what kind of fairy tale is reading today's child reader? It is worth thinking about this question.
It is better for the child to be familiar with the masterpieces of world folk tales. This will be the first
step in awakening the love of literature. We are inclined to look with admiration at a child who is
introduced to the world-class possibilities of human imagination. However, in the introduction
(introduction) we did not leave the opinion about people's knowledge and lifestyle for nothing.
Because the generation of nomads adapted to urban life should not be deprived of their unique
imagination and identity. How can a child growing up living in the city understand Kazakh history
and literature, culture, and identity when imagination is extinguished like this (actually, it should not
be extinguished)? A fairy tale is the second stage that teaches how to look at the world as a Kazakh
(the first is a lullaby). If your generation was able to absorb this genre, would it have found a solution
to the problem of language and religion? However, it should be noted that considerable editorial work
was done on Kazakh fairy tales in the past era. The time has come for us to pay attention again to
fairy tales that have not reached us in their pure form and have been ideologically filtered. Especially,
there are many things to consider when posting fairy tales on the Internet [5, 12]. According to the
era, folklore is divided into chapters, i.e. labor folklore, ritual folklore, and then into genres. In
particular, seasonal, family, magical, etc. divided into genres. Folklore of family rites includes
children's folklore, wedding genres, magical genres include begging, seduction, thanksgiving,
blessings, curses, oaths, vows, and indigenous folklore includes myths, etiological tales, stories,
fantasy tales, ancient epic poems, and riddles. If these mentioned provide information about the
development of folklore in the early centuries, the history of the development of folklore in the middle
ages begins with folklore in Turkish records and folklore during the Kazakh Khanate.

Folk oral literature and its examples are educational tools. At first, it came from the mouths of
individual talents, then it was respected and memorized according to the will of the people, it is kept
in the memory of generations, it is considered to be our precious treasure, which is developing and
prospering. His role in the upbringing of children, shining like the sun, enlivening the child's soul,
forming his mind and consciousness, is a noble heritage. In the works of B. Adambayev [6], a
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researcher of folk heritage, samples of oral literature are shown as textbooks of the people. After all,
samples of folk literature are used in writing from literary short stories to large works, that is, in
novels and poems. Then proverbs, proverbs, poems, riddles, misleading, mocking, mocking, lying
poems are the spiritual food used by a person from infancy to the time of his death. In the works of
teacher-scientist A. Tabyldiev [7], «Kazakh ethnopedagogy» [8] the scientific concepts of folk works
(lullaby, fall song, lie poems, riddles, misleads, proverbs, enumerations, taunts) are comprehensively
considered. And S. Kaliyev's works [3], being the beginning of education, promote the work of
teaching the younger generation. For example, the content of children's works is to learn about one's
ancestry, to love one's homeland, country, ancestors, to learn about its history, to respect it, and it is
perceived as a source of morality and virtue, as a means of education. Every mother in a Kazakh
family sings a lullaby to her child to calm the child in the cradle, to teach him to listen to his mother's
words, grandmother tells stories to her grandchildren, grandfather is directly involved in the
upbringing of the offspring by telling riddles and riddles. Folklorists studying children's works, which
have been used directly as an educational tool in the upbringing of the next generation, have never
stopped expanding their channels and clarifying the need for the use of this literary genre. In the work
«Uyz Tarbie» K.I. Matyzhanov systematically examines the formation and development features of
Kazakh children’s folklore, as well as the history of its study. The scholar explains these issues in a
simple and accessible language while highlighting the significance of Kazakh children’s folklore in
the upbringing of the younger generation. He also provides an in-depth scholarly analysis of the role
of family upbringing and traditional folk education in shaping a child’s personality and instilling
national values [9].

In the program of the First President of the Republic of Kazakhstan N.A. Nazarbayev "Spiritual
Revival: Orientation to the Future™ it was mentioned that the concept of national revival means the
perfection of national consciousness. In addition, it is said about the necessity of using folk creativity
and folk works in practice to develop our language, religion, music and literature in the formation of
national consciousness, thereby educating the child. As mentioned above, works of Kazakh children's
folklore, such as fairy tales, enumerations, riddles, folk songs, along with the use of elements of folk
pedagogy, have a direct impact on the implementation of generational education. After all, it is no
exaggeration to say that our daily life consists of works of children's folklore. In the upbringing of
children in the Kazakh family, grandfather and grandmother, father and mother use proverbs, speak
in riddles, use folklore works to tell about their ancestry and past life when communicating with each
other. Kazakh children's folklore works expand their knowledge of the past and future of their native
land and country, nature, life, and develop complex cognitive processes such as self-expression,
systematic speech, and deep thinking. Therefore, folk pedagogy as an educational tool increases its
necessity and the possibilities of practical application of Kazakh children's folklore works. If we take
into account the infinite aspects of the folk heritage that strengthen the knowledge and education of
the generation, there are so many works directly aimed at child education, which are the main
motivation for the formation of the soul and spiritual enrichment of our generation, that they are being
formed and developed under the name «Kazakh children's folklore».

Here, it is necessary not only to teach to read folklore works, but also to consider the
development of cognitive activity of the child. The scientific viewpoints that the child's cognitive
activity begins with knowing the surrounding world originate from the studies of the ancient Greek
philosophers Aristotle, Plato, and Socrates. Great thinkers Al-Farabi, J. Balasaguni, A. Yugineki, etc.
He said that it is possible to lead a person to happiness by developing and improving his knowledge.
Our great poet Abay said in his forty-third black speech that «if you don't develop a child's knowledge
from the first day, you yourself will disappear without color». If we take into account that the works
of the great teacher Y. Altynsarin have a special place in the development of Kazakh children's
folklore, we can see the effectiveness of using national folklore in child education through his works
in educating children in the following poem:

Praying to one God

Come, children, let's read

Enjoy reading

375



K.XKy6anoB areinaarsl AKTe0Oe eHIpIiK yHUBepcuTeTiHIH Xadapmbicel, Ne3 (85), kpipkyiiek 2026
Tin xoHe onebuer - S3bIk 1 muTepaTypa - Language and literature

With pleasure! - we can see the continuity between Kazakh children's folklore and folk
pedagogy [10, 7]. Here we are not taking into account that the child's ability to perceive is high from
an early age. At this time, if we introduce to the child examples of folk oral literature, memorize them
and understand their meaning, there is a lot of opportunity to implement the education of the
generation through folk pedagogy. After all, from a young age, adults ask «Why?» We cannot find
answers to the questions. At this time, we can carry out educational work if we present the folklore
works of poets from the basket of children's works to the child and make him understand the content.
In every Kazakh family, the main priority is to pass down the profession and mastered art to the next
generation, to inculcate moral values in the child. We can see the effectiveness of appropriate use of
Kazakh children's folklore in the education of the next generation from the works of our thinkers of
the last century. The place of folk works in children's education is so much higher than the words of
M. Auezov, a researcher of oral literature: «we see the feeling of patriotism in the mind of the people,
the moral humanism in the concept of the people, the winged hope of the people - optimism, the life
of that people in the past, longing dreams, manners, the fruits of collective education» we can see
that. The role of folk pedagogy in educating our generation to be proud, brave and courageous is
highlighted by the humming tunes performed by the people with the black dombra and the sound of
the kobyz trumpet, songs, songs, proverbs, eloquent words, and fairy tales. obviously. We can find in
any of the folklore works that the Kazakh people, by imitating the actions of the heroic sons and
proud daughters of the Kazakh people, are sharpening their wings and sowing seeds of patience and
courage with the help of heroic songs and eloquent words. The works of Kazakh children's folklore,
which preserve the main ideas and traditions in folk pedagogy, have been transmitted and transmitted
to this day, and have not lost their relevance. Samples of folk literature enrich the child's
consciousness and language, form relationships with the environment and people around him, and
take a special place in the child's comprehensive development. From an early age, it is necessary to
teach the child to respect the national cultural values of his people, to learn simple national cultural
concepts. Accustoming to reading examples of folk oral literature, introducing them to their types
will increase the child's enthusiasm and interest in reading fiction and encourage him to read literary
works in the future. If a child learns his history, religion, language, and art from an early age, he will
undoubtedly become a citizen who can accurately predict his future when he grows up, and who will
grow firmly on the path of his ancestors. He can learn not only the life of his own country, but also
the culture and historical values of other countries.

It is distinguished by its suitability for the nature of a child in a Kazakh family, its logical
consistency, and its quick memory. Not limited to this, repetitive rhymes in folklore works, easy-to-
recite stanzas play an important role in feeding the child spiritually. It is known that folklore is the
origin and source of any branch of our ancient culture. Today, the concept of «folklore» has expanded
its meaning to «folk oral literature», «specimens of folk oral literature» and is showing its place in
the field of national games and national music. In proving the duality of the concepts of folklore and
folk pedagogy, we can start from the fact that the Kazakh child was taught to maintain the health of
the body and body, keeping the purity of the blood from the distant ancestors. The reason is that only
a Kazakh boy has preserved his seven ancestors and nobility throughout his life. He proved his
personal «I» and his personal attitude in the environment he lived in, and expressed to those around
him that he was a «Kazakh» through his seven ancestors. A Kazakh boy was able to inculcate spiritual
human values in his mind, gathering and weighing what he heard and saw. From this, we would like
to say that the experience of the Kazakh people in folk pedagogy, accumulated over many centuries,
and the knowledge of the field in the assimilation of the Khmer heritage to the generations is
necessary. Field knowledge is transmitted through folk tales, fairy tales and stories. Proverbs,
superstitions and taboos, works of art are the basis for the development of national consciousness and
traditions by glorifying the rich heritage of the Kazakh people, and it has a high place in child
education. Today, it is impossible to educate our generation until we know all these things. After all,
education and education were the starting point and the main condition for national and spiritual
progress. As Al-Farabi said, «Education without education is the enemy of mankind», the value and
importance of education acquired without education, whether it is a child or an adult, is low. That is
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why Kazakh children's folklore has a special place in presenting the morals of folk pedagogy to our
generation as spiritual food and making us feel its taste. The effectiveness of using the rich heritage,
samples of folk oral literature and folklore works that have come down to the present day from the
oral tradition is obvious. Therefore, it is of great scientific importance to study written monuments of
Turkic-speaking peoples as examples of general culture, as well as to determine their relationship to
our language, history and literature [11, 46].

We understand that it is necessary to update and edit folklore works of the people's heritage and
deliver them to the people's generation without destroying their content and meaning. Here, we can
see that this opinion highly valued the qualities of the Kazakh people, such as faith, honesty, and
kindness, and its mastery became the main object during the development and formation of folk
literature. Because «In folk literature, a lot of attention has been paid, especially to the search for a
person's moral behavior system. In particular, a variety of things, such as the relationship of a person
with others, the problem of life and death, the birth of a person, growth, adolescence, existence, aging,
the relationship between the elderly and the younger, respect between parents and children. various
important issues were never ignored» [12, 102-103].

Even though people in early times did not know how to write and draw, they were able to show
their affinity and interest in poetry. It is known that, along with writing and drawing, the expression
of the examples of oral literature in the upbringing of generations, its role as an inexhaustible rich
heritage and precious treasure is also proven in terms of philosophical views. Because «The
development and dialectic of the system of teaching and education of the Kazakh people, which is
called folk pedagogy at the present time, can be explained in the same way as above. There, we will
witness how the common and eternal concept (category) of the human society, called education,
historically moves from simple to complex, develops, and its content is filled and matured. At the
same time, we would make sure that education and training are inseparable twin concepts» [13, 106].
From this opinion, we can see that the peculiarities of Kazakh children's folklore have priorities in
folk education and the development of folk pedagogy.

Conclusion

Social phenomena directly affected the development of the science of Kazakh literature and
influenced its nature of change. As a result, works from all generations of Kazakh children's literature
were published due to the age characteristics of the generation. As mentioned at the beginning, if we
take into account that the feature of folklore as an art of words is connected with literature, folklore
is a folk work, a national work, an artistic work created by the people in oral form. Folklore exists in
all peoples of the world. Hence, if folklore works of early times are recognized as a common literary
heritage of all clans and tribes, then they acquire a class character according to the needs of the
development of society, as a result, they are processed according to the customs and tastes of a certain
class and turn into a form of artistic works, into stable folklore works with performers and listeners.
changed. Thus, we can say that a work of art performed in front of the audience is a complex folklore
genre that has become a creative unit performed together with the audience. The inexhaustible
treasure of oral literature helps us to see the uniqueness of children's folklore in child development
and its place in the education of future generations.
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Anparna. By makanana 6ananap (oibKIOPEIHBIH JJaMy TapHXbl, €pEeKLIETIKTEpi, 3ePTTey dJicTepi MEH ypIaK
TopOMeciHaeri OpHbl Typaibl OasHmanansl. DOJBKIOP TapuXbIH OLTy/Ae TapuXH 3€pTTEeyJiep MEH STHOrPa(HsIIbIK
JIepeKTepre CyleHy KaKeTTUIIrl alThuiaabl. XajblK ay3blHAH TaparaH (OJIBKIOpP YJTIJIEpiHiH Ka3ipri 3aMaHFbl yirige
KOJIJIaHy, OJIapAbIH OananapaplH ICUXOJOTHUSACKH MEH KaOblIaay, caHa-ce3iMIepiHe COMKECTIT1 Typaibl aliThinaabl. Kazak
Gananap QoIBKIOPHIHEIH TOPOHUE Kypalibl pETiHAETI OPHBI KOPCETIIiMN, Ma3MYHBI Oaii IbIFapMaap s OaTaHbIH TaJIFaMbl
MEH MiHE3-KYJIKBIH KalbIITACTBIPYAAFsl KbI3METi, YpHaK TopOWeciHaeri jkaHpiapra OeJiHreH (QOIBKIOp YITijepiHe
Tangay >Kacar, oJIap Il JKHHAKTAII, TONITACTHIPHII, aybI3 9Jc¢OMETiHIH YITiIepiHe JeTeH KbI3BIFYIIBUIBIKTHI KaTbIITaCTHIPY
aitplHaa aTeuIanpl. Kazak Oamanap ¢oabKIophl — XajblK (GoIbKIOPBIHEIH Oip camackl. On yprak TopOueciMen Oipre
KaJIBIITACHII KeJe ’KaTKaH KeH ayKbIMIBI IIbIFapManap ToOsHaH Typanabl. Kazak Gamanap (oybKIoOpsl — TiNi Opamasl,
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K.XKy6anoB areinaarsl AKTe0Oe eHIpIiK yHUBepcuTeTiHIH Xadapmbicel, Ne3 (85), kpipkyiiek 2026
Tin »xoHe oneduer - S3bIk u uTepartypa - Language and literature

TOpOUEIIK MOHI JKOFaphl, Ma3MYHBI 0ail, XaJlbIK TaHAJIBIFBIMCH TOJBIKTHIPBUIFaH, OaJlaHbIH TaJFaMbIH KCHCHTII, MiHE3-
KYIKBIH KaJIBIOTACTHIPATHIH ackll Mypa. Kasak Oananap (ONBKIOPBIHBIH TCHE3HCIH, THHIOJOTHACHIH, MO3THKACHIH
aHBIKTay/la Ka3ak (OJBKIOPTaHY FHUIBIMBIHBIH Maiifia 0O0JybI, KaNbIITaCybl MEH IaMy KE3CHICpiHE LIONY )Kacajaibl.
Kazax aybI3 oneOueriHe )Kyprizijie OacTanraHn Kypaeni 3epTreyiepaiy oacray anatsiH ke3eHi XIX racslpia pyxaHu Mmypa
peTiHae yprarsIMbI3Fra KaJdFaH (OJIBKIOP YITUIEPiH JKHHAKTAY JKYMBICHI OPBIHIAJbIN, XaJIBIKKA TapaThUIBII OTHIPFaH.
HerizineH Ka3ak (OIBKIOPHIHBIH JaMybl MEH KaJBINTACYBIHBIH OacTaybl, Tapuxbl epTe 3aMaHHAH OacTam aybl3
omeOueTiHIH YITiIepiH XUHAY IaH, OJIapIbl TapaTynaH OacTaFaH.

Tyiiin ce3nep: dhonpkiop, onpkiop yiariiepi, GoIbKIOp TApHUXHI, Oananap GoIbKIOPH], (OIBKIOPTaHY, TeHE3HC,
MOATHKA.
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AHHoTanus. B naHHOI cTaThe pacKpbIBaeTCs HCTOPHS Pa3BUTHS IETCKOro (oIbKIOpA, OCOOCHHOCTH, METOMBI
HCCJIEIOBAaHMSI M POJb B BOCIUTAHHM MOAPACTAIOLIETO MOKOJEHUs. B M3yueHMu ucTopuu (oybKiIopa TOBOPUTCS O
HEOOXOANMOCTH ONMPAThCS Ha UCTOPUUECKHE MCCIIEIOBaHHs M dTHOTpaduuecKe aHHble. Peub UIeT 0 COBpeMEHHOM
UCIIONIb30BaHUU 00pa3oB (oIbKIOpa, pacnpoCTPaHEHHBIX B HApOJE, UX COOTBETCTBUU IICUXOJIOTHHU, BOCIPHUATHIO U
CO3HaHMIO AeTedl. B craTbe packpbIBaeTCs poJIb Ka3aXCKOTO JAETCKOro (hoJbKIOpa KaK CpelNCcTBa BOCIHUTAHUS,
paccMmarpuBaeTcsl 3HayeHHWe OOraThlXx 10 COACPXKAHWIO TPOU3BeAeHHH B (DOPMHPOBAHHUHM 3CTETUUECKOIO BKyca H
NOBEJCHUS peOSHKA. AHAIM3UPYIOTCS 00pasubl (OJBKIOpa PasNIMYHBIX JKAHPOB, HANPABICHHBIC HA BOCIUTAHHE
MOPACTAIONIECTO MOKOJCHUS, IIPOBOAUTCS MX CHUCTEMATH3alUs W KiIacCH(UKALMA, a TakkKe PacCMaTPHBAOTCS IyTH
(bopMHUpOBaHHUs UHTEpeca NeTei K NPOU3BEICHHSM YCTHOTO HapOJHOTO TBOpYECTBA. KazaXCkuil HeTCKHH (ONBKIOP
ABJIsETCS 4acThlo (osnpkiopa. OH COCTOUT W3 INHPOKOTO Kpyra HPOU3BEINCHHH, KOTOpPbIE (GOPMHUPYIOTCS BMECTE C
BOCIIMTaHHEM IMOJIPACTAIOIIEro NOKoIeH 1. Kazaxckuii geTckuii GoibKiIop — 3To GaropoIHoe HacIeane, pPacuIupsIoee
BKYC M XapakTep peOeHKa, KOTOpbIe OOraThl SI3bIKOM, HMEIOT BBICOKYIO BOCHHTATEIBHYIO LIEHHOCTh, COJCPIKATEIbHBI,
JIOIIOJTHEHBI HAPOJHOM My pocThIo. [Ipu onpeneneHuy reHe3uca, TUIOIOTUH, HOATUKH Ka3aXCKOT0 AETCKOro (ONBKIOpa
paccMaTpuBarOTCsl 3Tarbl BOBHUKHOBEHUS, CTAHOBJICHUSI M Pa3BUTHs Kazaxckoro doibkiiopa. Hauano komIuiekcHOMY
M3yYEHHIO Ka3axCKOW yCTHOM nuTeparypbl Obuto mojoxeHo B XIX Beke co cOopa m pacmpocTpaHEHHs 00pa3lioB
(hOJIBKIOpa, OCTaBJIEHHBIX HALIMM IOTOMKAaM B Ka4yeCTBE JYXOBHOI'O Haclielus. B OCHOBHOM Hauyajlo pa3BUTHS U
(dbopMHUpOBaHUs Ka3axCcKOro (ONbKIOPa, UCTOPUS KOTOPOTO BOCXOIUT K ITyOOKOH ApPEeBHOCTH, Ha4ajoch co cOopa u
pacnpocTpaHeHus 00pa3loB yCTHOU JIUTePaTypBL.

KaroueBbie cioBa: Gponbkiop, 00pasnsl GoibKiIopa, HICTOpHUs GOIBKIOPA, NETCKUHN (HOIBKIIOP, POTBKIOPUCTHKA,
T€HE3HUC, TT0ITHKA.
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