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Abstract. This article examines the representation of the image of a woman in the stories of Chingiz Aitmatov
and Nurmurod Nokobilov. Through a comparative—typological approach, the study focuses on the artistic, moral,
philosophical and ecological values embodied in the image of women and examines their role in revealing the relationship
between society and nature. The research includes comparative—typological hermeneutic, and artistic—analytical methods
to identify common and distinctive features of the image of woman in the stories of two writers. According to the findings,
Aitmatov’s prose demonstrates female characters as romantic—philosophical ideals, symbolizing spiritual purity, moral
strength, and human perfection. Norkobilov presents women as realistic and ecopoetic figures that associate with national
traditions and natural environment. In conclusion the female characters in both authors' works represent human values
such as kindness, spiritual integrity and respect for life. The comparative analysis reveals the significant aesthetic and
ideological function of female characters in expressing the worldview and artistic thought of Turkic literature.

Key words: female image, women’s representation, story, artistic thought, ecopoetics, anthropocentrism, realism,
romanticism.

Introduction

The image of a woman in fiction is regarded in modern literary criticism as a multi-layered
phenomenon. It is understood not only as a gender category but also as a semantic centrereflecting
the relationship between man, society and nature. In particular, in the literature of the Turkic peoples,
the image of a woman is often interpreted in relation to concepts such as moral purity, patience in
life, and harmony with nature. As Yuri Lotman, who studied the relationship between literary space
and image, noted: «Literary space is not a passive arena where characters are located, but an active
component of artistic meaning» [1]. This idea supports interpreting the image of a woman as a
semantic centre in the work. From this theoretical perspective, the image of a woman is considered
the moral and spiritual centre of the text, a means of revealing the hero’s inner world, and a meaning-
forming element of artistic space.

Gaston Bachelard’s views on poetic space are also relevant here: «La maison est notre coin du
monde. Elle est... notre premier univers». («The house is our corner of the world. It is our first
universey) [2]. This idea supports analysing the female image in relation to space, especially in the
works of Aitmatov and Norkobilov.

Within this topic, many literary scholars have conducted research on the work of Chingiz
Aitmatov. In particular, there are various scientific views on the relationship between man and nature,
moral values, and the spiritual and aesthetic essence of the image of a woman in the writer's works.
Researchers interpret the images of women in Aitmatov’s stories primarily as symbols of spiritual
purity, loyalty, love, and human perfection. In particular, the philosophical and romantic
interpretation of the female character in the writer’s works, such as «Jamila», «Sarvgomat dilbarimy,
and «Alvido, Gulsari», has attracted special attention.

In research on the work of Normurod Norkobilov, the writer’s rural life, harmony between man
and nature, ecological thinking, and the skill of reflecting the national spirit were analysed. Literary
scholars evaluate the images of women in Norkobilov’s stories as closely connected with real life and
formed under the influence of the national mentality and social environment. At the same time, it is
noted that in the writer's works, environmental problems and human responsibility towards nature are
also highlighted through female images.

In world and Turkish literary studies, the issue of the female image has been widely studied
in the areas of feminist criticism, psychological analysis, comparative literary studies, and ecopoetics.
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However, a comprehensive study of female images in the stories of Chingiz Aitmatov and Normurod
Norkobilov from a comparative-typological and ecopoetic perspective has not been sufficiently
carried out. This study seeks to fill this scientific gap and aims to shed light on the artistic and aesthetic
function of the female image in the works of the two writers on a comparative basis.

Materials and methods of research

This study used comparative-typological, artistic-analytical and hermeneutic methods. The
images of women in the stories of Chingiz Aitmatov and Normurod Norkobilov were selected as the
object of research. The characters, spiritual experiences, and relationships with nature and society of
the female characters in the works were studied through textual analysis.

Using the comparative-typological method, the common and distinct aspects of the portrayal of
women in the works of the two writers were identified, and their artistic and aesthetic functions were
compared. In particular, the interpretation of the image of women in the stories of Chingiz Aitmatov
as a romantic-philosophical ideal, a symbol of spiritual purity and human perfection, was analysed,
while in the works of Normurod Norkobilov, the portrayal of women as an ecopoetic image,
inextricably linked with real life and reflecting the ecological environment and national lifestyle, was
analysed.

During the research, special attention was paid to poetic means, symbolic images, psychological
image methods, and the author's concept in the literary text. The ethical, aesthetic, and ecological
views expressed through the image of a woman were also scientifically interpreted using literary-
aesthetic principles. The results obtained serve as an important source for illuminating the artistic
interpretation of the image of a woman and its aesthetic function in modern Turkish literature.

Results and its discussion

The problem of the spiritual essence of women occupies a special place in the artistic world of
Chingiz Aitmatov. The female images of the writer are not limited to the family and household space,
but acquire deep philosophical significance. They become bearers of moral ideals, keepers of the
memory and spiritual culture of the people. Through the fates of Jamila, Tolgonai, Bekey and other
heroines, the author reveals the issues of human dignity, individual freedom and responsibility to
future generations. In this regard, female characters act not only as artistic images, but also as
important concepts of the author's worldview.

In Aitmatov's works, the image of a woman is closely linked to the category of memory. A
woman becomes an intermediary between the past and the present, between a man and his historical
roots. From the point of view of spatial poetics, Aitmatov's female characters also perform an
important semantic function. Their images are organically integrated into the natural space of the
steppe, mountains, fields and rivers, which become not just the background of the narrative, but active
participants in the artistic action. This unity of man and nature reflects the traditional worldview of
the Turkic peoples, based on the idea of harmonious coexistence with the outside world.

In Aitmatov’s work, the image of a woman is often interpreted as a high spiritual ideal. His
characters strive for inner freedom, resist social stereotypes, and elevate love to the highest value. For
example, the main character in the story «Jamila» opposes the patriarchal system, chooses personal
happiness and love, and, in general, becomes a symbol of female freedom. Here, the image of a
woman is also presented as a subject of existential choice [3].

In another story by Chingiz Aitmatov, «The White Shipy», although images of women are
relatively few, they play an important role in revealing the work’s spiritual and philosophical content.
In particular, the images of the mother (the child’s mother) and Aunt Bekey illuminate the tragic
aspects of love, suffering, loneliness, and women’s fate. Although the mother does not participate
directly in the story, she carries an important semantic load throughout the plot as a symbol of lost
love and protection. The child misses his mother and imagines her in an idealised way. The child’s
Aunt Bekey is depicted as a woman who endures her husband’s (Urozkul’s) oppression because of
her childlessness. She is one of the most tragic female images in the work. Through this image, the
writer shows women’s helplessness in a patriarchal environment, their fate under social pressure, and
their spiritual oppression [4].

The main character of the story «Mother Earth» - Tolganoy - is an ordinary village woman, a
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mother who is a symbol of patience and perseverance. The war separates the mother, who is raising
her children with love, from her sons. Despite the difficult trials that befell her, Tolganoy continues
to live with perseverance. Aitmatov depicts his heroine in harmony with nature - Tolganoy overcomes
her pain by sharing it with nature. The image of Tolganoy is not an ordinary woman or mother, but a
symbol of the mothers of all mankind. In the story «Mother Earthy, the image of Tolganoy is revealed
through the space of the field. The field here serves as a symbol of life and fertility, a place of memory,
and a space for dialogue between the past and the present. Tolganoy converses with the earth as if it
were a living being. As a result, the space becomes sacred [5].

In Chingiz Aitmatov’s poetics, the image of a woman is not treated as a separate entity but as
an integral part of the category of artistic space. Female images serve as the central axis of the work’s
artistic structure. This aligns with the views of Vladimir Toporov, who understands space as text and
text as a space of meaning [6]. Aitmatov’s women are often depicted amid difficult trials: war,
separation, social pressure, etc. However, these trials do not break them but rather spiritually elevate
them. For the heroes, tragedy is not a degradation but a source of spiritual elevation.

In Normurod Norkobilov’s work, the image of a woman is depicted in harmony with real life,
nature, and instinctive existence, creating an ecopoetic approach. The woman in his works is
represented as a part of the natural world, existing in close connection with national culture, traditions
and the ecological environment.

One of the characteristic features of Norkobilov's poetics is the use of zoomorphic and natural
images to reveal the inner world of the characters. Due to this, the image of the mother acquires a
universal character and is considered as a manifestation of the general laws of nature. Maternal
instinct, caring for offspring, and the ability to sacrifice are interpreted by the author as fundamental
values that unite humans and wildlife.

The ecopoetic aspect of female images allows us to consider Norkobilov's works in the context
of modern environmental research. The writer shows that the violation of harmony between man and
nature inevitably leads to moral losses. Therefore, the female characters in his works often become
symbols of the preservation of natural balance, spiritual purity and cultural continuity.

In the writer’s «Ena bo‘ri» («Mother Wolf»), a parallel is drawn between the image of a woman
(mother) and a female wolf. Just as a nanny protects her wolf cub from danger, a person protects their
own child in the same way. Through this, the writer relativises the boundary between a person and a
creature, showing the maternal instinct as a universal phenomenon [7].

The main character of the story «Kurashy («Fight») — Hamida Momo — is portrayed as a symbol
of courage, honesty, nobility, and determination. Hamida Momo, who has wrestled in various circles
since her youth and has won, becomes angry when she sees her son win a competition. When she
comes home, she fights with him. On his first journey, he breaks his arm, but in the next fight he
defeats his son. The work also features images of an eagle and a swallow, with the eagle equated with
Hamida’s mother and the swallow with her son Shomurod [8].

Despite the differences in artistic methods and aesthetic principles, a number of common
features in the depiction of female characters can be identified in the works of Chingiz Aitmatov and
Normurod Norkobilov.

First of all, both writers are characterized by the perception of women as the moral center of
the artistic world. Female images are carriers of spiritual values such as kindness, mercy, loyalty,
patience, and responsibility to family and society. Through the fates of their heroines, the authors
reveal the problems of moral choice, human dignity and the preservation of moral guidelines in
difficult life circumstances.

Another important common feature is the close connection of the female characters with nature.
Although this connection is realized by various artistic means, in the works of both authors, a woman
appears as an intermediary between a person and the world around her. Nature helps the heroines
overcome life's difficulties, maintain inner harmony and find spiritual support. In this regard, female
images become symbols of natural order and vital stability.

The writers' appeal to the topic of motherhood is also common. Motherhood in the works of
Aitmatov and Norkobilov is considered not only as a biological function, but also as the highest moral
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mission. The image of a mother is associated with the ideas of self-sacrifice, caring for the future
generation and preserving the cultural memory of the people. Due to this, the female characters
acquire a universal sound and go beyond the specific artistic plot.

In addition, both artistic systems have a psychological depth in revealing female characters.
The authors pay attention to the inner world of the heroines, their experiences, feelings and spiritual
searches. The woman is portrayed not as a minor character, but as an independent personality capable
of influencing the development of the plot and the formation of the author's concept of the work.

Thus, despite the romantic and philosophical orientation of Chingiz Aitmatov's female images
and the realistic and ecopoetic nature of Norgurod Norkobilov's depiction of them, both writers
consider a woman as a guardian of spiritual values, an intermediary between man and nature, as well
as a bearer of national and universal culture. It is these common features that allow us to speak about
the unity of the humanistic tradition in the works of both authors.

Conclusion

To summarise, in Chingiz Aitmatov’s work, a woman is idealised, presented as a high spiritual
and philosophical image, whereas in Normurod Norkobilov’s stories, women are portrayed as an
artistic expression of vital realism and harmony with the laws of nature. In Aitmatov’s works, a
woman is depicted primarily as a symbol of love, loyalty, selflessness, and spiritual purity, elevated
to an ideal that represents the inner beauty and moral perfection of the human psyche. Through images
of women, the writer illuminates philosophical problems such as the spiritual crisis in society, the
erosion of human values, and spiritual loneliness.

In Norkobilov’s work, the image of a woman is closely connected with everyday life, the
national environment, and ecological thinking. His characters reflect the joys and sufferings of
ordinary people and the philosophy of living in harmony with nature. In particular, the writer seeks
to create an artistic picture of the balance between man and nature, ecological values, and the national
lifestyle through the female character. Therefore, naturalness, sincerity, and realism are of paramount
importance in the portrayal of women in Norkobilov's stories.

The images of women in the works of both writers are an important artistic phenomenon that
reflects the aesthetic thinking of the literature of the Turkic peoples. Through the female characters
they created, the spiritual world of man, his place in society, and his relationship with nature are
explored in depth, with a philosophical and psychological dimension. The results of the study show
that although the image of women is expressed in different poetic forms in the works of the two
writers, the idea of glorifying humanity, kindness, spiritual purity, and life values is dominant in all
of them. In this regard, these stories serve as an important scientific source for modern literary
criticism not only for their artistic and aesthetic qualities, but also for their spiritual and educational
significance.
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Anparna. byn makana IllemHreic AiftmaToB ner Hypmypon HokoOmimoBTEIH oHriMenepinaeri ofien OcitHeciHiy
KepiHiciH 3epTreiiai. CallbICTBIPMAIBI-THIIONIOTHSUIBIK TOCIT apKbBUIBI 3epTTey oifen OcifHeciHAe KopiHic TarkaH
KOPKEMJIIK, MOPAJIbJIBIK, (GHIOCOMUIIBIK )KOHE IKOJIOTHSIIBIK KYHJIBUIBIKTApFa Ha3ap ayJapajbl )KoHe OJap.IblH KOFaM
MeH TaOWFaT apachblHIarbl OAaWIaHBICTBI allyAarbl PeJiH KapacTeIpajbl. 3epTTeye €Ki jKa3ylIbIHbIH SHriMeepiHeri
oifen OeiHECIHIH OpTaK KOHE epeKile OeriuiepiH aHbIKTay YIIIH CalbICTBIPMAIIbI-THIIOIOTHUSUIBIK, T€PMEHEBTHKAIBIK
KOHE KOPKEM-aHAJIMTUKAIIBIK SIICTEP KOJIaHbLIA/IBL.

3epTTey HoTHXKelepiHe coiikec, ANTMAaTOB Mpo3achiHIa dHesl KeHinKepliepi pyXaHH Ta3albIKThI, MOPaJIbJIBIK
KYIITI OHE ajaM KeMEJIIriH OcHHeNeHTIH pOMaHTHKAIBIK-QIIOCOMUITBIK Uaeanaap perinie kepineni. Hoxooumnor
oifenn OeifHECIH YNTTHIK JOCTYpIEPMEH XoHE TaOMFM OpTaMeH OalIaHBICTBI PEAIMCTIK 9pi AKOMOATHKAIBIK TYJIFalap
petiaae cunartaiabl. KOpHITEIHIBICEIHAA €Ki aBTOP.IBIH IIBIFapMaTapblHAAFEl olieN KeHinkepaepi MeHipiMILTiK, pyXaHu
TYTaCTHIK JKOHE OMipTe AereH KYPMET CHAKTHI KaJIIblaJaM3aTThIK KYHABUIBIKTapAbl OcitHeneiini. CanbpICThIpMabl Talnay
TYPKi 9AeOHeTiHACTI TYHHETaHEIM MEH KOPKEeM OBl anryaa oifen OeifHeciHiH MaHBI3IBI ICTETUKANBIK JKOHE HUICSITBIK
KbI3MET aTKapaThIHBIH KOPCeTe .

Tyiiin ce3aep: ofien OeliHeci, HOBECTh, KOPKEM OMIIAy, SKOTIOITHKA, aHTPOIIOO3CKTIK, PeaIin3M, POMaHTH3M.
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AHHoTanus. JlaHHas CTaThs pacCMaTPUBAET PENPE3CHTAIINIO 00pa3a KEHIIMHBI B paccka3zax YnHrusa AiftmaToBa
n Hypmypana HokoOuinoBa. B paMmkax cpaBHHTEIBHO-THIOJIOTHYECKOTO MOJXO0Ja MCCIEJOBAHHE COCPEJOTOYEHO Ha
XYAOKECTBEHHBIX, MOPAJBHBIX, (QHIOCOPCKMX M HKOJIOTHUECKHX LEHHOCTSX, BOTUIOMIEHHBIX B 00pa3e >KCHIIWHBI, a
TaKKe aHAUTM3UPYET UX POJIb B PACKPHITUH B3aUMOCBSI3H 00IIecTBa U MPUPOALL. B paboTe MpuMEHSIOTCsl CpaBHUTEIBHO-
TUIIOJIOTHYECKNH, TEpPMEHEBTHYECKUH ¥ XYyJOXKECTBEHHO-aHAINTHYECKUII METOABl ISl BBIIBICHHS OOMUX W
OTIIMYMTENBHBIX 0COOEHHOCTEH 00pa3a JKeHIIMHBI B paccKa3ax JABYX MUCATEINeH.

CornacHo pe3ynbTaTaM HCCIIEJOBaHUs, B IP0o3e ANTMATOBA KEHCKUE IEPCOHAXKH PEACTaBIEHbl KAK POMaHTHKO-
¢unocodckue uaeasbl, CHMBOIN3UPYIONINE JyXOBHYIO YACTOTY, HPABCTBEHHYIO CHITy M YEJIOBEYECKOE COBEPIICHCTBO.
Hoxo06mmoB m300pakaeT KEHIIMH KaK PEaTHCTHYECKHE M IKOMOITHUYECKHE O0pasbl, CBA3aHHBIC C HAIMOHAIBHBIMHU
TPaIuIMsIMA M TPUPOJHON cperoi. B 3aximroueHme oTMedaeTcs, 94TO JKEHCKHE MEePCOHaXH B MPOW3BEACHHUAX O000HMX
aBTOPOB BOIUIOIIAIOT OOIEUEIOBEUECKUE IEHHOCTH, TaKHe KaK 100poTa, TyXOBHAs [IETOCTHOCTh M YBAXXCHUE K KHU3HU.
CpaBHHUTENBHBIA aHANN3 BBISABISET 3HAUYMMYIO SCTETHYECKYI0 M HICOJOTHYECKYI0 (YHKIIMIO JKEHCKHX 00pa3oB B
BBIPA)KEHUN MUPOBO33PEHUS U XY 0XKECTBEHHOTO MBIIUIEHUS TIOPKCKOM TUTEPaTyphl.

KnaioueBble ciioBa: xeHCKHH 00pas3, IOBECTb, XyJOKECTBEHHOE MBIIIJIEHUE, IKOIIOITHKA, aHTPOIIOLECHTPU3M,
peanusM, pOMaHTU3M.
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